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EDI TORTAL 


With ‘this we the Fifth year of FILM NOTES. We thank our 
. renters for their ever inoreasing interest as shown in the expansion of our subsorip- 
- tion list! While it is possible that wo may not be able to continue the —— = 
ons ? {te present form owing to the difficulty of mimeographing and assembling so many 
pages, we shall endeavor to have it retain its individual appeal to each reader -- | 
and we wolcome any suggestions that may be sent us to further its usefulness during. 


the coming year. The release date will also so 


We are to offer our this month the first work British 
composer. to appear on our portfolio pages We hope in subsequent issues to present 
_ the work of composers from other countries and, meanwhile, we wish to extend: OP 
 ‘thenks to our English correspondent, Mre Jom Huntley, for making the present 
weloome addition to this magazine. We hope it will be only the first ofa 
better of ‘film and their work oma 


We in the te mes. on te of sir Theses 
Hollywood in general and its musicians in partioular. His latest 
- & in partieular, seems to us rather feeble when he takes film musio to task, in view 
— of what composers for this medium have acoomplished and continue to acoomplish hale 
— their field. During the past year a renl effort has been made as exemplified in 
— many of the films showm,to depart from the use of standard and standardized mate oe 
— in pictures and develop more and more originality in background msic in scores. j= 
It is all very well for audiences in the kindergarten stage of motion picture mis io. 
- development to like to recognize familiar themes in their musical scores but it is oy 
- far better to hear and appreciate modern tonalities and the oreative blossoming of 
new growths in this field. In making our awards, all these things are taken into | 
consideration and we are also citing other pictures, each worthy of special oonsider- 
ation for some partioular distinction in its musical content. We hope in this 
| to stimulate audience Anterest cons in what. 
| 


We take pleasure in emomoing | this your's ewards as follows: 
Plagues: 


the most noteworthy musical material from the L of view. 


Mire Friedhofer for "me Bandit of Sherwood Forest" 
Il - For the: vost oontinuity as. outlined in class ‘the winner is 
lire Hugo Friedhofer for "The Bandit of Sherwood Forest" 
Tit - For the score best eupperting a 


ire Alfred Newnan, for "Leave Her to Heaven" 
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BEWI TCHED (Kaper) 
JONES 


HAVANA. 


its subtle orohestration of mood wide of intervals and 


DEVOTION (Korngola) ‘ 
| For the highly its eerie sequences the fine 


the score, with its never at variance with She: natural 


wusto NOTES AWARDS. Continued 


For the pioture which dest presents | classical musie brought to the soreen: 
ire Ben Frankel for "The Seventh Veal" 


the platens: which the most integrated ond 
production numbers and which is’ most likely to awaken audience interest. 
in the value of a purposeful musical lines 


new or especially eloquent orchestral textures which bring out. the olose 
between orchestration and composition of soores 


Me Zador for "The Lost ‘Paramount Studios 


individual instrument failed to blend with the rest of the ovohetvation 
and that enough resonance has been athieved to sound accoustically. 
(Into this fall also relative volume musi, effects 


the Sound Dopartnent of RRO Studios for 


In addition ‘the: oited we should ike to give special mention to the 


For its. musi. which is not only most 
effective but Sleverty. pater every 


For its tumeful lyrics, gay and expressive ‘excellent orchestration: | 


For its clever of latin the its 
-ohallenging and fiery dances forming a partes for ‘the euittering 


For the creative adaptation of ola Southern melodies ‘end. use of simple, solo 
instruments to point mood and sotion, | 
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| ANGEL (Raksin) 


ANGEL 


For oreating moods that are gay and. so itting the shen 
such treatment is m moet: The French are rhythmic 


and humorous 


Do YOU LOVE ME (E, Newman and C. 
Por the wey in which the age-old as 40 ‘the of 
olassical musio is handled - taste end with: a sense of 


its originality and harnonie and for music beaut! ful 


in continuity and. complete in form, 


For its use of choral Voted and suggesting mystic ovortoios to 


For building and suspense warm and character of its 


‘I. JOB (Ronnell and Applebaum) 
the deep emotional impact areated the use of sO oleverly 
soordinated into the that we are aware of them. 


the warmth and. “drenatio quality well as “the: fine Drought to a 


For the fine understanding between the mus director and composer, 
ducting of Mire thors and for a score fresh, vital 


For the modern harmonies and clever ouoing of ‘themes: in this ploture, 


end texture of its interpolated period music and. @ score which is never overdone, : 


pregnant silences being allowed to ‘enrich the music when is = 3 a 
LEAVE HER TO HEAVEN (Ae: Newman) 
Fer: ite expert handling of musical and a score is a of 


imagination, good taste and use of as well aS sound. 


‘THE LYTTLE GIANT (Fairchild) 


For showing what music can for this of film lifting what 
have been without it the usual brand of slapstick and in jooting into at 
gonuine humor,’ making it and effervescent. | 


MADONNA'S. SECRET (Dubin) 


For a score combining and and in watoh harmony end counter 
Point: are used with skill, taste and eloquence. 


For the originality and charm of the Benny Goodman and John Fedora nunbers and » 
for giving "Peter and the an inoreased audience by it in 


mediums 


its use of music in the sigature. 
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FID MUSIC NOTES~AWARDS - Continued 
UNDERGROUND. 


For its beautifully woven and oomplete of the action. 


‘throughout: the pic ture. 
“PORTRAIT OF MARIA (Dominguez ) 


For music of haunting beauty, which its ‘and 


moments of suspense and > ne 
quality of the ploture.” 


| POSTMAN ALWAYS RINGS TWICE 
For the restraint of a score which, with the 


right places, adds to of on enotions of 


Per the unusual and of the songs ‘and ‘the graphic. end 
original gossip underourrent of feline sounds. 


For musical ideas drenatio power and orchestration exception 


al for its color, end 


| SOUTHERNER (Janssen) 
the remarkable of ites musio and ‘sound to the story, 
the power end artistry: of the ‘Whole. 


SPROTER OF THE ROSE (Antheil) 


For the authoritative of ir. orton Soott ma ‘the. sequences which 
Mr. Antheil as his own modern self does some work so outstanding as to be 
to all who are interested in. the development: of music. 


SPELLBOUND (Rozsa) 


For its masterly use of hich and subtle Blending 
of themes, beautifully orchestrated to build and | the action. 


SPIRAL STAIRCASE (Webb - Bakaleinikoff) 


For a rapport between sound effects and watch is not only of rare quality 
but. increases: and heightens: the of the 


FAIR (E~ Newman - Henderson) 
| For its tmeful lyrios, charming. es fitting 


agreeable and lively use of popular airs forming an effective contrast to 
more modern ‘chia which are Ante. Score. | 


suwsonner? sue (Kay) 


“For its excellent and tolling use of ican toptoal songs. | 
(Amfitheatrof) 


For a score 4 in ate of the the maintenance of that. 


which is not the but the of 
AND SPARS (Stoloff) 


For its lively, matte goes fen ba: opera te | 
folksong all cleverly and blended with choral 


For the sensitivity and his of ‘wit mows airs brings 


\intensifying 
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wustc HOTES AWARDS Continued. 


LOVE OF OURS (Salter) | 

For the delicate balance of ite rhytimio sequences, in ‘perfect coordination mith 

the ‘Photography of the | 

the more than of. the tor the 

-gomposer, as outlined by him in his reoent article reproduced in this angering a 

and broughs to the a of its OWN 


YALE IN TEE SUN (Rich) 
For distinguished and imaginative: trentuent of narration, and ‘songs of marching 
_ tempo end ballad qualitys: 


the swift coments and oomtained: tn. the a 
skilfully incorporated into it and the delightful use by the composer the 


adding quality to the instead of ite and sordid 


the happy blending of end whioa forms the arming 
| the. musical texture of the arrangements. 
“For: a score rich in ‘values, whioh an of 


“I was very gratified to see ‘that a more more attitude toward 
evaluation of filn music seems to prevail in your latest issue and that you are  ~Es_—s’ 
outgrowing the kind of daok=patting » which substituted for ‘constructive | 
“Here are two suggestions of my ‘that. you. more more 
specific in your esthetic and technical analyses (the word tomotionalt has become — 
| ‘Quite meaningless through indiscriminate overuse). (b) that you should improve 
_ the literary style of your magazine through more careful editing. Phrases like; 
‘The orchestra*used was slightly larger than it seems usually,’ ‘comedy situations 
were. overwexaggerated," ‘you are one with winds that blow, where storms astack, 
where...eto,! 1,..the kind liable to be made into sonoerton, at | 
colloquialisms, unworthy of the Page." 
We are oompletely in ‘aooord with Dahl AS ‘regards ‘the possible lack of 
> amos quality in some of our reviews, but it has alyays seemed wiser to en- _ ae 
courare our previewers to write in their ovm way and, consequently, we have purpose= 
ly edited them as little as. yas Ve ‘should welcome other opinims on the 
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things I had written for 'my ow amazement.' 


Southern, Distriot of music education, I was allowed to disouss our Music in the 


National Film Music Council will be grateful for such a decisim, 
cutee was ably carried forward by lire Vincent Hiden, Vice-Chairman, assisted 


ne Curtise | Beside the three programs and discussions , the committee worked outa — 


fine. person, being State Supervisor of Musio for Virginie. I him as 
Divisio. 
present and Mre Carl Nater of Walt Disney Productions spoke on a contemplated series 


| oe - films for the future has led the Southern District to plan a portion of its oot 


-t - half will be a preview of some Disney short features and a panel disoussim on 
- -l6mm educational filn. needs. A lwmoheon will be given at Hollywood High School, 


program gives-emphasis -on the films, it scems to wake the of our 
Music Forum of the two past years. 


Wr. Charles. Deinis, is including three artioles on Filn Music ‘te 


LBTTERS FROM om ‘READERS “Continued 


you be so kind as to oonvey my to Hautbois? ‘for very 
encouraging notes on the 'Madonna’s Seorett soore? The boys at Republic ell 
thought this soore was my best effort to date, as indeed I did myself, and it was se 
more than gratifying to raceive. this toutsids' corroboration, so to speak. 
en. seo, altho I have spent about twenty-five years in the music business, _ . Oa 
oe first as ean instrumentalist, then as an arranger and orchestrator, it is barely tw : 4 
years since I wrote my first piece of original other ‘than a very few Little 


"In passing, I would like to explain the tyro things were in 
the 'Madonnat score, (The sequence in which Franois Lederer complains of the 
quietness, while my music is 'playing briskly is easily explained. I did ne 
want musio in this spot, but was not only over-ruled, but told what to write for | Se 
. the sequence. Those things do happen, you know, As to the main title being rather See 
stereotyped, I can only pload fatigue. minutes of 
and the Films. At a recent meeting of the executive board of the Californ?: 


_ Films Forums, end their relation to music education for teachers and students, As 
a result the board passed a motion to sposor such forums ani to publicize them oy 
a mailing to each paid member of this district of the conference. I om sure ul 
"In my absence at the Netional conference in Cleveland, the work of the: film 


br nine committees member's” fron various parts of the sountry including our Louis. 


sories of: ‘reoommendations which will go to President | John Kendel of Denver, .§.—_—sa«sld@ 
Colorado, and to President-clect Luther Richman of Riolmond, Virginias Mrs. Riohnan 


Southern Divisional Was President: of the 

of musio education films’ to be produced by that company. This interest in 16m | 
meeting to cover'films and film problems. On Saturday, May 18, at 9:30 asm, the oe 4 


General Session will take place at the Walt Disney Theatre. The first half of tho 
- morning session will be on the national panorama as seen at Cleveland. The second m | 


followed by vocal and instrumental demmstrations at 2 pm. Sinoe this dayts 


It has*been pleasing to me that the of the Music Jounal, 


_witers-are J Dre. Milelos Jose end 


\ Helen: Dill” 


Chairman, 
Film Comittee 
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| ear to the peo 
as an ambas 


“the of the talking picture twenty vyeate aro ‘tot a new 


| er form but .also developed new highways of achievement in science and education. 
‘Those-who have seen the silent films that preceded the talking motion pioture real- 
ize what a-step forward the introduction of sound implied. The silent picture ogee 
a medium of entertainment and the potentialities of the screen at that time were 
realized. With the presence of sound on the soreen, the motion picture ‘became ae 
_ firmly established as one of our greatest means of communication, through eye ie: 
6 of the world, This meant. that the motion picture could now serve. s 
r of good will, as a conveyor of great drama end personality, as a ~ 
means of instruction and, at the. same time as an instrument of fine entertaimunt.— 


Comoil wishes to participate in this great celebration culminating August 6th - 


the day of the inauguration of the first commercially successful sowd film. The 
Counei is preparing a bulletin devoted to She sotivities of this 


historia event. 


. ws and the reverberations following have brought renewed impetus to the members of | 


the National Film Music. Council. Greater promotion plans are already developing 


_ throughout the country. Teachers in the field of music have been awakened to the 


| great teaching potentialities of the film and to the important part they will pley 


Staniie of New York Sity in her report on the ‘current: 


in the teaching of tomorrow. This fact was brought out most forcibly by Mrse 


we Vinson Hiden of Glendale, California, Vioe of Film Comittee 


| | earthed in the absence of Mrs. Helen C. Dill of the University of California, oe aie 
chairman of the committee. Dr. Louis We Curtis, Past President of the MENC read the oe 
excellent report prepared by Mrs. Dill for the conference. Mrs. Dill had seoured 


_ the opinions of eighty leading educators all over the country and one fron Canada | as ae : 
the values to be considered on the | uses to be nade of films. | 


tet: Neter of the Disney Studios pave a most talk on. 


po presented the plans of their studios for the production of films suited to the — 
— needs of the schools. Lenard Quinto demonstrated with the 16mm: film, "The City," 
| by Aaron how these can of ‘value in classroom 


--@ comiends and appreciates the work of the National Film Music Comoil and its publi- _ 


FILM MUSIC as being a distinct contribution to the field of 


our are working ‘Sogethek the. desired Your 


has been honored through being appointed a member of this committee, 
with Stanlie MoComnell, Lenard.Quinto and Gordon Bailey, o11 members of the Advisory 
Committee of the Couneii. Three new members have been added to the Council etait, 


— Loren Wheelwright, Supervisor of musio in the Salt lake City Schools = dlso President 
of the California Western Conference, and James F. Niokerson of the University of a 
Minnesota, and soon to take up work in the University of Kansas, and Richard Gritfiti, a 


| Executive Manager of the National Board of Review, who assumes. place of 


| A special bulletin will eats in the mill : 
of the Films Committee in Cleveland together with outlines of study prepared on ay 


eral current commercial films, The lémm film for schools will be also considered 
. and lists already available for use in schools. Those desiring copies may secure. 
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A MESSAGE FROM THE NATIONAL COUNCIL Continued 


the National Board. of Review held its 87th Annual ot the 
Hotel March 28th-29th, ne of the highlights of the sessions was the enlighten- 
“and informative talk on MUSIC IN THE FILMS by Charles Previn, formerly one of | 
_-.*  — the best composers in the Hollywood studios and now directing the music at Radio | | 4 
City Music Hall in New York, He brought to light many of the intricacies of the 
manner of composing music for the films and spoke highly of the two recent, predon meee 
> tions “Two Sisters from Boston" end “Hollywood in Mexico." 


the reception honoring Charles Previn. given by. the emotl with the 
the Motion Picture Association and Metro=-Goldwyn-Mayér studios in the preview 
studio was well attended by some of the leading musicians in New York as well as 
teachers in the New York and Columbia. Universities, » City Schools and noar=by schools | 
The soreening of "Two. Sisters from Boston" end Previn's remarks on Sco: 


“The is organized 60 serve “the. educational field prepare | 
a of study as will be helpful to teachers and orgariizations wishing to further the 
--..:@— oause of film music. The Council wishes to continue its service of supplying — ee 
detailed information on current features and 16mn films suitable for gonsideration 
+o. . by the music educators. All inquiries sent to me at 70 Fifth Avenue, New York eCity oe 
NOTES offers ‘FIL NOTES PORTFOLIO: 
October 1943 June $3. | 
October 1943 - June seat $5. 00 


_ 


Each Ootober 1943 we have presented oxoerpts of film music 
_ from ourrent films. They are selected. by the composers themselves and are in | 3 
manuscript. Here you have source material of unique value. Themes, Signatures, 
background and bridge Sequences — for with orohestra- 
tion or conductors’ sheets. 


‘These excerpts are lehoratory material, and alike 


Aaron Gopland Louis Gruenberg 


— 


Please send | me “the Portfolio of usio Excerpts for whieh I encloses 


for two years (October 1943 - Jue 1945) 
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in this film 


COMMENTS 


fron. Motion Comeil" - Public pictures 
| for the first time as a legitimate field of endeavor, Carroll College, Waukesha, — 
‘Wisconsin, conferred the Doctor of Fine Arts degree on Warner Brothers’ star, 


Dennis Morgane The ceremony took place in the first Chureh of 


Rabinowitoh has ‘thet. will a lite of frens Sender’: 


Deanna Durbin's second vehicle return to the Felix 


and directed by Charles rackets and Wilder for Paramoun 


eee and his orchestra, Sterling Holloway, the King's Men and the Pied Pipers one 


| ia are some of the talents contributing to the entertainment in "Make Mine Musio", 


‘alt Disney comedy musical feature in Technicolor. RKO will distribute 
hie, ‘who: stated that the trend of 
using better musio in films might possibly lead in tine to ‘he. 


| . use of records by broadcasting stations unless they employ as many live musici- | 


ans as were used in the mE. of the records will net be settled by legislation but 


‘rather by televisions 


| The popularization now just around corner, will. 
automatioa2ly end the controversy over the use of records the of 
rendering obsolete the very practice itself, 


This development will not diminish the use 3 on the tele- 


vision to present discs, more new film sequences and new. musical productions wale: 


| improve opportunities for work via telecasting. = » 


With the advent of sound pictures the mombers of theatre orchestras which accom- o 
panied silent pictures feared that their services had come to an end. Vhen I organ. 


ized the first music department for Paramount Pictures in 1928 many of these theatre 


- musicians had been absorbed in motion picture studios and in other fields - the 


expansion of tho number of night clubs, the restaurants. By the time I moved over ae . 


_ to head the music department of M-G-M ten years later there were many more musicians — 


4 being employed than the total number in sound picture music at the time sound was 
introduced to the screen. When television producers and broadcasting stations get 
| properly organized the demand for competent musicians should be many timos greater 


than ever in the paste 7 We Finston in the los Moreh 18the 
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- Orson Welles in the "Boy Wonder 


“The Russians ‘teke their hend at opera this 


condensation of Tchaikowski's "Cherevichki", based on a folk story by Nikolai iced, cas 
and with the exception of opera and music lovers who will welcome the chance to hear — 
_ this obscure work of the master of neurotic-hued mu io, "Silver ns dell will, at 
pest, be tolerated by Amerioen audiences as a curiosity piece. ee 
For the connoisseur the music itself will prove interesting if none dee satisfac- ae 
—torily recorded. The excerpts rounded up in this package possess en abundance of = 3 © 
- folksy and festive bounce but there is no single outstanding aria that would gain a oes 
| vulgar popularity. Strictly speaking, the music is really only seconderate. 
As a film, the camera end direction catch the mood and spirit of the fantasy full ca 
as. well as ‘Tohaikowski's music. The lusty singin z-danoing orowd, the typically | 
 Russien and and spirit are fully realized if not too cloanly photo 
 graphode The puckish’ 
_ who teases the churlish bleoksmith with the promise that she will marry hin it) het 12 ee | 
bring: her the empress‘ slippers, is light humor in heavy Russian styloe 
singing cast, tenor Gregory Bolshakov sounds the most operatically oompe= 
tent. with ricoh, full tones. ‘The others are okay, and-director MelikePashayev's 
Bolshoy orchestra and chorus" are the could 
Tohaikowski, none too. at opera-writing, has. better: then this. wor) 
and einematized operas, while suspect to all but operawlovers, have handled 


or and the frivolously satiric theme of the villace flirt, 


aa to mention the name of the star and then say "If vou like So-and-So you will. ® 
like the film," usually with the stated or inplied corollary, think it?s terrible 

a myself." Well, while admitting that it's very improbable that any "musical" Wil 
- ever be a great work of art, or even a good film - I still like to insist that some. oe: 
"musicals" are a great deal more enjoyable and entertaining than others. I like to 
- admit it when they please me, and not merely to snarl‘in general terms (as if my | 
- negligible halfwits could bear “musicals" anyway) when they don't. I like Betty 
- Hutton, and I have a low taste for certain kinds of light musio; put I didnt much 
like The. Stork Club because it is congested with sentimental misunderstandings, 
- which waste a fearful amount of time. The things that gave me most ‘pleasure in the ~ 
_ picture were Robert Benchley's performance (the last time we shall see him?) and one 

band number an electr ‘itying or two on | the drums Pmohe 


‘Desi Arnaz his orchesten. been by tor. a feature 
Pete. The film will go into produotion in mid-April. This vehicle will mar): 
the Latin actor's first film work sinoe his discharge from the United States Army. 
recently concluded popular run at Ciro's nightolub in the film capital and is 
slated on at the in New York when ome Cuban ‘Bete 


Aged Wonder. It seems that Hoagy started a little late in life to really riui 
field, having restricted his career to 
until his debut in To Have and Have Note But now that Hoagy is an established goto oe 

he has really spread his wings and there are few departments on the Universal lot Tj 
that haven't felt his influence. It started when he was cast in an important fea- a | 
- tured role in Walter Venzer's Teohnioolor Canyon Passage. In the due course of 
events his part was expanded, rewritten to include various Carmichaelisms, and new | 
scenes added at Hoagy's suggestion until the role has become a formidable one. = 
_ Hoagy was then commissioned to write an original song for the picture. He wrote & 
ROE and they were accepted. The Hoagy original foursome includes "Ole Buttermil! © 
sky, River Valley,* Gettin’ Married in the end Saddle. 
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Roy. Webb, well. inown to the readers of Film Yusio Notes has this say 
the mus Lo to that nystery thriller, "The Spirak Stairoase" 


In ‘the of the soore for "The Spiral Stairoase” had three. very 
problems to deal with. First: The fact that the leading lady, | 
_MoGuire, does not speak a line of dialogue wtil the last reel. She had lost her | 
voice before the story started, having had an intense shock when a fire took the | 
lives of her parents. This voloe only returns to her through the stress of fear Ce 
which is caused by the danger of losing her om life. The emotions and conf Lietin: ‘eee 
- thoughts going on in her mind give a wonderful ofportunity for wale which gould” 
be written to embellish these reactions. 

Second: Also en interesting problem was the neces ity to prevent. ‘the. pee ence 
fron guessing who was the réal villain of the drama. A very subtle device was 
namely, of playing somo "suspicious" music over the innocent partics. 

Third: Through almost the entire picture a thunderstorm is taking plece and 
the: Sound Department had to be frequented in order to spot the important msico 
and sound effects so that they did not interfere with each other. (Even inthe... 
main title the storm was in progress.) The use of the theremin in the picture was 
different then in "Spellbound" as it was used only for a short thome denoting. the We 
esenee of the murderer whose identity was wulnow until the end of the film. 

These different ingredients mixed together made a most Fenereenrt — 


Stone eave a ‘peoeption havering the List in the 
Florentine Room. Memnbors of the cast of "The Bachelorts 
Daughters" were guests of honor, ine luding Adolphe Menjou, Gail Russell, Claire eae 
‘Trevor, Ann Dvorak, Jane Vyatt and Billie Burke. Richard Hageman, the ooaposer — ee 
ong nusical turns, in this pieture. He'll have a father's 


We that: George score which for Republic? 


of the Rose" written, produced and by Ben Hecht will be. 


‘rearranged into an orchestral suite by the composer and is to be given a promicre = 
ACADEMY. ACA for the. Best: Doowsontary Lives" Bost 
Short "Star in. Night," both Warner ‘Brose » Was Willien: Lava, 


“SLANE FOR SUBSORTPITON "FILM MUSIC NOTES 
Eollywood 28, California 


‘find enoiosed two dollars for FIL NOTES for one year, September to 


Filos 1943-44, 194445 (as available) 50 


Sutseriptions begin witht the Beth in which are othorwiee 
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MOVIE AUDIENCES MUSICALLY MATURE on ADOLESCENT? 


Is 4t a young adolescent or a mature adult? I dm't mow. It is mature if its : 
obvious approval jof film composers like Alfred Newnan or Franz. Waxman, for 


instenoe, refleots its awareness of those composers! superior dramatio giftse 


| is adolescent if it assumes that a dramatio talent, superior or otherwise, 


- fneludes a creative composing talent as well; just as it is adolescent if it 
- believes that a marked, individual style, a priori, insures also 4 dramatic | 
style. Both Nevman and We2man have demonstrated a remarkable instinot for vat. 
music oan do to a picce of film -= composers should study their brilliant | : 
of microphone and sound tract, their dozens of ingenious 
devices. Roy Harris, on the other hand, has olearly established himself as a 
highly gifted oreative talent. Yet I thinkeit debatable whether either Newoen 


or Harris represents the ideal solution fo: “film music. Aren't there composers 
around with both dramatic and creative talent? The surest. indication | or te 


musical maturity of a country's film-going public, its awareness of film musiots 


number one "fact of life," is its appreciation of the prinoiple, negatively — 


stated, that dramatically successful film music which lacks creativity is 


what film. music could and be ‘Shan is. the soore which 


= ‘thde need for music which combines dramatic effectiveness with a creative pro= 


publio cannct react to something it has so seldomly heard. Prac~ 
- tically the only way attention to filn musio of eny kind can be gauged is by 


ae the moviegoers! willingness to write letters to the film studios and the press 


fe about the music it has heard. The fairly considerable fan mail enjoyed by many 


prominent Industry composers, however, has little. significance es long as the 


creative variety of dramatic music is denied the opportmity to present its 
 gase. That opportunity will come only when movie listeners start writing in ok. 3 : 


about the kind mus io have but. the kind whieh 


“To mow: contemporary be the of’ a ‘new. 


or Piston score, to have assimilated the creative music of our time and to hear 
in those soumds the life, the tensions of our time -- to experience these things 


is to be, emotionally, fully alive. More then. that, to know what our modern — 
composers are saying is to give evidence not only of keen musical receptivity 
- but also of an emotional maturity without which no adult can claim to be living oe 


in complete awareness of his own time. To understand this fact is to help the- 


adult listener into an eventual enjoyment of the sounds made by the men whose 
Special talent is to interpret for us in tone the life we lead today. T arpa : 


believe that film music, as a phenomenon of the twentieth century, poses 
oe problems which make it desirable that it should mirror, not our time, but that 
_. of three, four or five generations ago. No other art is so contemporaneous as. 


pe motion pictures. ‘No art has ever in the long history of recorded civilization. 


ashieved such wide-spread, democratic support. But why most film music has 


- vefleot not this mass audience support and contemporaneousness, but, rather, the — 


>. days: of: private patronage of the arts, the days of the hoop skirts and the bustle, — Se 


is more than I oan figure out. Could it be that: ‘the nai Ms 
of but the film-makers don?t? | 
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"MUSICAL HIGH PAST YEAR 
| | By Signmd Spaeth 


“The habit ory the best" has ‘become — fields. of 


art end entertainment, and it is partioularly tempting in #onnestion with motim 


. pictures. But this reviewer prefers to leave that pleasantly dangerous game to i 
others and must here content,himself with a mere passing mention of a few (elecauade 


were. ‘three the past year that definitely sold ‘wala to 


: ge movie public, all deserving a high mark for their selection of material as 
well as the quality of performance. These piotures. were "A Song to Remember™ 
- (Columbia), a fictional presentation of the lives of Chopin(and George Sand; 


(Warner Bros.), a free and frankly popular treatment of the oareer of George 2s 


all of there were fer ‘a 


of them carried out their basic intentions by offering musical masterpieces 


e — a completely effeotive fashion, with consistent audience appeal. The fact that 


"A Song to Remember" played for six weeks at the Radio City Music Hall speaks for 


itself. Would that the more scholarly sorecn biographies could find a way of 
attaining similar results! Chopin sudgenly became 

His "Polmaise in A-flat" arrived at natimeal distribu 
_—f inspired the leader of the year's Hit Parade; a sw 


through rec ords 


| "Till the ind of Time.” The film did not er b such players as “Werle 


ae Joue Iturbi (who also played the off-screen musio for the Chopin picture), with | 
_ Larry Adlerts harmonica and Jimny Durante!s - comedy as additional assets and some 
appealing acting by Margaret O'Brien and June Allyson. The music ran the gamut | 
from Handel's: “Hallelujah Chorus" to Debussy? s "Clair de lime", with Beethoven, | ie Se 
. Brahms, Grieg, Dvorak and others in was partion 


"Rhapsody Blue" the tro whieh ‘its title 
was borrowed, but also made much of the far greater "Piano Concerto" of. Geretarin 


and of the symphonic "An American in Paris", with the montage technique again 


proving its enormous value to music. Robert Alda played the role of George 
: with exoellent support Joan Leslie, Alexie Smith and Charles Cobum. 


There were also three. ‘films on the lighter side of that present 


material in artistic fashio. "State Fair" (20th Century-Fox), with the ideal 


teamwork of Richard Rodgers and Oscar Hammerstein, set a new mark for screen | 
-musioal comedy, and one of its songs, "Tt Might as Well be won, 


the award as the best of the 


popular talents of Frank Sinatra, Gene Kelly and Kathryn Grayson, but also using 


the ubiquitous Iturbi for a little Liszt ensemble. Metro-Goldwyn-Mayer also gave — 


us "Thrill of a Romance", introducing the Metropolitan Opera tenor, Lauritz Melchior, : 
to the soreen, with glamour supplied by Van Johnson and Esther Willioms. ass effect | 


of a on even 6 ‘voloe was worth noting. 


for Millios"(M-G-M), which lived up to its title by bringing a woalth of 
-elassioal exoerpts and quotations to an entirely new publio; and "Rha ps ody in. Blue" ae 


*s most popular composer. 
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MUSICAL HIGH LIGHTS oF TER PAS? YEAR - Continued 


year's champions ‘The Academy awarded him its Oscar for the score of "spellbound, lll 


_ where his music supplemented the acting of Ingrid Bergman and Gregory Peok and the 


direction of Alfred Hitchgock. He deserved equal oredit for the music to "The Lost pe 


 Weekeind," one of the tru great films of all time, with one of the finest per= a : | 


formances of stage or screen by Ray Milland. ‘(Both the Lome 


other baols ound music worth mentioning the i scores 

Werner Janssen, “Guest in the House" and "The Southerner," and a remarkable first 
effort by the youthful Ernest Gold for "The Girl of the Limberlost," a B pioture = 
- with a Class A musical setting. Documentary films lived up to their reputation as aes 

| purveyors of good music, with "The True Glory" reaching a climax through the 


scoring of William Alwyn and Mare Blitzstein.e "The Story of Ge I. Joe" 


now appearing under his direction, visualizing masterpieces by the great composers 


on the screen in a manner ‘Ghat a new of 


“By Siguma Spaeth 


disappointment. ‘It was wmfortunate that the hit song, "The Atchison, Topeka and 


ts the: Santa Fo," shad passed its. prime by the time the picture was released, and its 
ef insistent plugging on the screen became quite irritating, since it was obviously = 
unnecessary. Judy Garland fell below her. usual standards of singing and acting 
neuseating scene of female fist-fighting en masse definitely burt one 


are of fanite ‘sin in “me Dolly Sisters" (20th 


forgive the transformation of these famous brunettes into Betty 
f Haver blondes, but what excuse is there for orediting Harry Fox with the saeenitin, | | 


of "I'm Always Chasing Rainbows", which was actually adapted by Harry Carroll from 


Chopin's "fantasic=Inpromptu in c# Minor?" The hit song, "I Can't Begin to Tell You" 


- eohoes "When Love is: Young in Springtime" (vintage of 1906), with Sir Arthur Sulli- | 
- vents “Wondering Minstrel" perhaps a common ancestor. But all is forgiven 4 in view Ss 


be to find ane redeening feature in Paranowt's are 
Ona wonders why such a tasteless, painfully dull exhibition of sadistic Symon” wes. 


: ever releasede It is an insult to its actors and its audiences, | Even Rudy Vallee, | 
frantically over "Alouette," cannot save such a witless concootion 
usher and the. numbers range fron bad to terrible. 
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MUSICAL HIGH oF THE PAST YEAR ~ APTERTHOUGHTS - Continued 


: ‘Laurits Melohior's film encore in "Two Sisters should 
 gause for rejoicing, but once more some good intentions have not been realized. 
- The operatic tenor played by Melchior has little appeal as a character, and even 


movie audiences may refuse to believe that he could arrive at an actual performand) 
- without ever having seen or rehearsed with the prima donna. Kathryn Grayson in the eaten 


- latter part is vocally first rate, with some excellent comedy besides, and Jimny ore 
Durante once more proves his value as a foil to serious music. A high light. is ‘the oe 
primitive recording of the "Prize Smg" by Melchior, with pet 
the feniliar on master's voice" 


tt your is ‘too sophisticated, you the naively | 


musical, "The Christmas Slippers," which uses the music of a 
opera of the same name. The Mnglish titles are hardly needed to translate the 


artless fairy-tale for American listeners, for all the actors are masters of =~ 
pantomime, and they do not believe in ‘The ‘charming mus io would 


ce ‘been postponed till Fall, But the musical soore is already completely rooorded, | 
inoluding a full performance of the second "Piano Concerto" of Rachmaninoff by 


Artur Rubinstein. Several songs have thus far been made out of its melodies, eS 
one or more of these may soon appear in the Hit Parade. The film contains plenty — 


of other good musio and should Raohmeninof? into. the class 


“Werner are the screen life of Pole: which will Snolude 


: = less than thirty of his famous numbers. At the same time Paramowmt is working — 


on Irving Berlin, with "Blue Skies" a tentative title, Among the serious canposers 4 


Se of the past, Schumann, Tsohaikowsky, Beethoven, Mozart and Liszt are on the way to. 
gelluloid immortality. Fanciful biography seems to be the best medium 


Wenda_tale, New work Daily Ghelits new 


ae piotate,. is now showing at the Arena Theatre, Eighth Avenue and 4lst Street. The 
famous Itelian tenor is properly cast as an opera singer but the fault of the 

. oft is that he doesn't sing enough. His singing is almost smothered by a drum: 

of great mother love. When he isn't singing, Gigli waiks self-consciously before 


the camera, looking worried about losing his youg wife's love and over the | 


attitude his mother takes toward his young, beautiful wife. The hard work in. the 
film is done by Emma Grammatica. As the singer's mother, she runs the gamut of 
— oe emotions, trying to save her famous sm's marriage. She works so hard in the 
- etiort to break up the romance between her daughter-in-law and a handsome young 


fs neighbor that she expends her strength and dies of a heart attack. But inowing a 


— that she has remited her son and his wife, she leaves this world in a dr eciegae 
state of mind. As she is dying, Senoria has her son sing "Mother," the 


| ame. he wrote for here. 
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REVIEWS FROM ENGLAND 
THE CAPTIVE HEART. Rawsthorne. ‘Played the Philharmenio. 


conducted by Ernest Irving, recorded at HeM.V. Studios, Abbey Road, for 


and Mervyn Johns. 


This is up on ‘the’ courage ond feliowsite « oft: group 
Sof soldiers captured by the Germans in 1940, telling the story of their lives in| 


prison camps and of their loved ones at home during those empty years. It traces 
— their reaotions throughout the psychological stages of their imprisonment; disillu- 


-siomment, the return of self-respect end hope, the arrival of Red Cross parcels and 
their stimulus, the boredom, the days of rain and cold. There is Private Dai Evans, 


2 who hears that his wife has died when bearing him the baby they had been praying. fon 


ae There is Second Lieutenant David Lermox, who, blinded, writes to his girl and breaks 
off their engagement. For Lieutenant Harley there are months of torture and doubt | | 
caused by a malicious letter accusing his wife of unfaithfulness.— Captain Karl 


4s believed to be a spy until he reveals that he is a Czech officer escaped from a — - 
goncentration camp, who has taken the identity ofa dead British officer. To fool 
_ the authorities he is forced to write to the dead man's wife, a bluff that leads bot’ : 


to sorrow and happiness. Genial Ma jor. Ossy Dalrymple leads the men. Their renks 


are stiffened by such men as Corporal Horsfall, the eternal, grumbling, 
- British Tommy, and the cocky, courageous tough Private Matthews who, at the risk of 


his life, enables Captain Hasek to get away. The olimax of the story is the repa- 


_ triation when the prisoners retrieve the threads of their broken lives. Iieutenent — 
Harley finds reomoiliation with his wife. Dai Evans finds happiness wits ‘his 


Blind David Lennox ‘finds his girl still for 


ploture cleverly combines the authentieity. of a doounentary with tbe ‘emotion- 
interest and spectacular thrills of successful fiotion, being at times highly 


amusing and at others registering most powerful emotion. For all its war | 


one is. never conscious of any dated effect; indeed it is the complete answer tothe 
question "When is a war picture not a war pioture?". Musically it is nicely handled. a 

 — Well-known British contemporary composer of. symphonio studies, a piano concerto and 
=| — _mvch chamber music, Alen Rawsthorne has provided added depth to a moving story with 

.  —- his music. Very effective is the use of traditional songs, notably the British wears 

a ‘time ditty “Roll Out the Barrel" which is used in the scenes of the repatriation 


1 cs ship arriving at a British port (as was the actual case) and appears again in a mus-— : 4 
ical battle between the camp prisoners and the German loudspeaker system playing thee 


‘Nazi war song "We March Against Fngland." This picture is for distribution by the. 


Renk organisation, SO that an Anorican soreening is almost a 


CARAVAN. Musio by Walford “Musical direction Louie tery ‘Starring 
Stewart Grainger and Jean Kent (Gainsborough=Universal-British). 


"Here 4a frankly full-blooded period melodrama with « true-blue hero, pure- 
white heroine and bad men of the blackest shade. The story twists are equally frank, 


to say ingenuous, but its robust swashbuckling cummingly irons out its massive 

| cliches” end smoothly patterns them into grand adventure entertainment. From the. first 

fs reel until the last it does exactly what popular audiences expect of it in just the 

a os ay: theytve always wanted it. Set against a colorful alternation of Inglish and — 
fs pseudo-Spanish exteriors and interiors, it is the perfect commercially successful 

§ =s-:British pioture. It has a pseudo-Spanish score by an expert on the real thing, 


_ Walford Hyden, who provides” suitable songs that never become obtrusive and fit in 
per testty. I hope you will see it because it is representative of the modern trend 


: in Britis commercial suocesses in the popular field, as distinot from our recent é 
attempts + big-scale préstige pictures like "Caesar and Cleopatra," designed to try 
# and crash“in on the world markets (and incidentally on your Amerioan screens) in 


direct competition with "The it comes under ‘the 
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| FANTASTIQUE. Christian Jeane Direction by Paul 
Recarded by the Orchestre de Canservatoire we. Parise 


‘The life of Berlioz ds a and me, worl adapted te soreen 
i  senbatien as & panorama of musical France at its most bizarre.) The film story sede 
 -beeins when Berlioz is sent to Paris to study medioine. His mind is set on music , > ae 
ie however, and very soon his energies are devoted more and more to the pursuit of 
composition. His work is rejected, put at this time, he conceives a passion for 
the Inglish Shakespearian actres: Henriette Smithson, whom he marries. 
-. | striving after suocess ends in d#iving his wife and child, a son, from hin, and Me 
goes to live with a singer, Marie Martin, who has always been in love with hime —ss|’ 
Inspired by her, he finally and success, but continually regrets 
_ the loss of his son. The boy eventually turns up but leaves again because of Marie. 


three are umited for a time wtil Marie dies suddenly. Berlioz has won fame 
success, but has suffered deep private 


ae and artificial treatment, with the result that the whole thing is overdone, 
With a little restraint, it could have made a fascinating tale, but the 
of the main character, played by. Jean-Louis Barrault, produces an unoonvinoing 
: effect. The supporting cast is on the whole excellent, but the failure oF =. 


Production values leave nothing to be desired. The. 
Ss director Andre Andrejew are first olass, and the period atmosphere is well sustained. 
Direction shows a tendenoy to be repetitive and slow in parts. The pictures main 
 — asset is without doubt the presentation of excerpts from Berlioz's music, which Sea = 
- oludes The Fantastic Symphony, The Damnation of Faust, Benvenuto Cellini, and the © 
musio of the Requiem service. The track is satisfactory. Berliozts. love of 
: things on a big scale would suggest that perhaps such a subject could best be . asc 
| handled by Hollywood, whose fame for the large soale super-colossal musical film 
fF would find excellent scope in the mighty orchestras, choirs, and percussion batteries 
oo beloved of that composer. In this French film, we see five orchestras performing © 
work, each witir its ow oonductor, all controlled by Berlioz himself who stands 


‘There is the scene as the .@mora pans across a great line of ‘tinpant that 
Seems: to stretoh in an endless band of ekine and tubs. 


“Over all, ‘fila to be seen every musto-Lover ~ but next tine, leew 3 to 


- In her turn, Marie leaves Berlioz so that he may return to his son. Eventually the | 


on a mighty rostrum at the back, facing the subsidiary conductors, and setting hae . 
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ARE you A. FILM MUSIC ‘cRITIC? 


"Fron the ations) Board of Review 


"When the of box-office girls slide ome Loose. over the 
"ea mechanical ticket expeller, they admit well over a million people each week — 


| into the alleged hallowed olass of “filmoritios." For by this surrender of our- 
; _rency one becomes a potential oritic. The job of critiojsing a film is not as : 


é  plush-seated as it seems and to have to concentrate on 


a - soreene If you find that you are conscious of the music where the drama is the 


and we ‘hope we don't find it in next. 


 twoNhours of a performance. One of the newsreel companies defies the law of aural 


usic, a phase of the 
most People term good” when it. not in the is sheer works : 


‘The vest of any ‘quality of a film ‘te which looks for what 
a artist is trying to accomplish and then measures sympathetically his success or fail — 
ures You must not be guided by your personal likes and dislikes but proceed with ar 
minds Regardless of your specialized int erests, the faot remains that the most. 
_  Amportant feature of any film is its story content. No matter how distinguished the — 
goore, it is not successful unless it is secondary to the story being told on the 


, thing, it means that the story has hit a new low or that the music. is "out of this 


do not Fealixe whet ‘mass: “ot: mus we do hear the 


awareness and insists that you hear musio during the entire running of its newsreels 4 


for "You wouldn't run a blank screen - why run a blank sound track?". If they only ie 


| -. knew what a blessing silence is. Beoause music is heard during newsreels, short | 
subjects, travelogues, documentaries and feature films, movie music affects more 


people, consciously or unconsciously, than any other form of musical 


oe It is, then, up to us to listen sympathetically to the music and mow when and howl 
the feature filn with a ‘background score. 


: ae work, action and music. And if you Imow the story you have a general idea 


can make. a piswure better, but it can do ‘nothing for a ‘poor Pioture. 


its locale and meaning calls for the nineteenth century style any other form would 
be of place. The nineteenth century style of musio is given to full orchestra- 


fs Kane wherein there were over sixty different motives used to tie the score together. oe 


the title being flashed on the soreen to the accompaniment of full brass, the cast 


reaches. what it set out to do. For our present | let us limit, the : 


A film sO. weil. integrated ¢ as to a of 


as to the ‘type of treatment that should be given to the music. A backgroud score 


there are two styles of ‘weed ‘tine. nineteenth 
type and the contemporary. Each has its rightful place. Ifa filn, according So... 


oe tion and leitemotives. This was witnessed in the Bernard Herrmann score for Citizen oe 


Too often this is overdone or used as a means to soore quickly a pioturee A dis- — 
 turbing example of this was found in Of Human Bondage where there was a theme for ee 
everything inoluding Leslie Howard's ‘limp. As for over-orchestrating? You are more 

than likely to get a hair raising reaction every time you go through the routine of — 


- aooompanied by an added forty-piece fiddle section, the credits superimposed over 
/ the addition of a camplete and antagonizing woodwind section, the composer?s mms 
with added tympani, and the director's name becoming mellow and rosy with the addi- — 
_ tion of the combined church choirs of Southern California. This type of compa; ang. a 
has so flourished that tho major studio music chicfs have been vying with ea z oe 
other until you oan be assured that if you see the name of Max Steiner you will ‘acts ad 
 .that Bette Davis\is really foing to suffer to the most accomplished and lu evant ae 
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ARE You A FIL Continued 


death in | small Connecticut hone of sixteen rooms or 


} heart out for Errol Flynn. Alfred Newman and Herbert Stothart are others who folloy 


this practice. And yet these men oan do an excellent job. me of the outstanding a 
_§f — pleasures of the.season to cone will be Max Steiner's score for Saratoga Trunke 
- Only/one_ outstanding leitmotiv is used and that for Clint. It is an exciting bit 


a: music, sensual in quality but with terrific humor. During the Frenoh market 
- sgenes, Steiner wonderfully desoribes the people and their life by simulating the 


gacophony of the sounds and movement of crowds waste rather 


contemporary. style of is intended for the whose aetion 
oe laid within today's soope. The purpose is to describe the scene rather than tho 3 


| gations Drematio ability, use of silences, and simple orchestrations are its 


attractions, The music never obtrudes but is always there to warm the story, and 


it contains melodic content of a commentary nature. It is written in this manner 
go that it will not interfere with the dialogue, yet will not avoid it. An excel= | 


: lent example of this is to be found in the Hanns Eisler score for the coommentary — 
. film The Forgotten Village. At no time was the music scored for more than nine 


4 instruments. Rarely has a film score been written with such clarity and power of 


; emotion. In no way did the. music infringe upon the rights of either the pictorial 


story or the commentator. This same method, in part, was Eisler's style in scoring 


None But the Lonely Heart which made that picture, of the most 


— to come out of 


Tortills Flat and s brilliant work in Objective Burma; Bronislau Kaper for 

A Woman's: Face and Gaslt ght; Aaron Coplend | for North Star, Our Town and Of Mice and en 
Yen; Louis Gruenberg in An American Romance or for his pseudo-Russian score for 

 CountereAttack; Ernst Toch for Address Unknown and Webb for Sweet. 


There are many, others who should be. mentioned. 


“the future. of filn lies ‘first ‘with the composers a their q 


integrity, and secondly with you in orgenizing 


the studios know the. music's worth to the film. 


* ‘NOTES Quinte, ‘educator, Se at chief. of the q 


‘This’ question #111 be answered soon at when Cookie”. Fairchild, 


noted exponent of modern music, will sit before a venerable ancestor 
rot of the piano, and prepare to contrive jive. 


‘The harpsichord, part of the set decoration of "The Ghost Steps. out, is. 
| ‘played in the screenplay by Marjorie Reynolds, oast as a 1760 vintage 


ghost in support of Abbott and Costello. 


While Marjorie is busily "haunting" a house with: (alee: she 

finds the harpsichord and sits down to play a dreamy minuet. The es eee 
however, has been modernized like everything else in the mansion, and when she — 

touches its it. to "as Rey | 
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AND. LOWS In RECENT SCORES 
‘SUSPENSE. Amfitheatrof a effeot ive and 
score for this picture. Instead.of writing the usual number of themes, the | 
the music and the orchestra largely to produce sounds which in tum created 
moods and emotims. The main title was the poorest part of the soore. It s tarted 
most effectively with soft and high sustained notes, often quite dissmant. 
 § right after that mood was established the spell broke and the usual main-title : 4 SI 
a) stuff was heard, But even that was not allowed to develop naturally but was ae eae 
- doned in favor of some theme that seemed to be in eoflioct with the title of the ; 
_ pioture, ‘The lack of ation of the musical material in the main-title was,. 
- however, more than made up by the rest of the score. The low register of strinss 
-— and woodwinds was used’ effectively and one felt moods follow me enother without ae 
being geonscious of the score as such. The great simplicity and economy shovm should 
be a lesson to other composers who talk more end say less. Strange somds wore 
heard coming from the orchestra and at times it was hard to believe that all theso 
[i unusual textures ‘exid weird resonances could be produced by the usual orchestral  =—s> 
combination. Yet there was such genuine conviotion and imagination in the music 
jthat one could not help but be gripped. The musical numbers for the skating se-. 
/ quences were-effective and much credit for the unusually fine rapport between the 
-aation end the music must go to the arrangers, Leonid Raab and Gene Rose. Tommy | 
Reilly's "East Side Boogie," Miquelito Valdes! “Cabildo" and "With You in My 
Dunham and Alexander were pleasing but little else. Monogram deserves praise for 
giving Mr. Amfitheatrof adequate soreen credit. Also mentioned were Tom Lambort me | 
Pies: for his work as Recording Ingineer. The wieven quality of the recording may have 
been due to the inadequate facilities whish had to be used for the seventy piece 


Music. ‘the thtle Mine Musto" a “With or. 
"exceptions the music is on ty inoidental end of little interest in itself. . Proko=— 

fieff's "Peter and the Wolf" got a slight going over but was definitely the high © 

spot of the scoree Although many of the selections from opera, notably "Tristan ae 
and Isolde" were parodied, much of the original sweep and beauty still came through, ee 
unintentional though it might have been. The overwhelmingly large part of the = © 
seore, however, was of the usual “variety show" order. The short interludes between _ 
nunbers, » scored for a small group consisting of novachord, harp, oeleste and a few eae 
other instruments, were very effective. The sound recording was quite poor, es peo- ooo: 
the low sound tes. had no body. and resonance and brilliance. 


“NIGHT IN PARADISE. Frank: showed that he can more ‘Sian, the: stuft 
a he wrote the music for "Night in Paradise." ‘The score has moments of imagin- | 
ation and color. The theme associated with Delarai had an unfortunate resemblance — 
with the theme of the "Painted Desert" movement from Grofe's | “Grand Canyon" Suite. 

The prominent use of harps provided an appropriate coloring. It was a fairly _ oe 
Seresting score with occasional moments of more than average quality. The 
‘however, did provide the opportunity for something outstanding and 


BLACK MARKET BABIES. ‘It was. that Edward Kay ‘tried ‘and to. 
ee this picture a good and expressive score. The result was quite satisfying. — 
- One sequence in partioular stood out for its effectiveness. The passage of time, 
S while babies were being born, was indicated by a steady ani stubborn repetitim | of es 
one note on the harp. The rest of the harmonic, melodic and orchestral texture was 
- woven around it with excellent effeot. There was an unfortunate resemblance between — 
‘one of the main themes and Dave Raksin's "Leura." The rest of the score was neatly 
unobtrusive but little more. The sowd recording shoved a marked improvement over = 
previous Monogram efforts. Tho orohostrations were simple, and they 
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ZTRGFELD POLLIES. ‘the wate in this. ploture was, with one 3 
~eeeere with the mood of the picture. ‘The songs by Freed and Warren were. delightful — 


and far more catchy than the usual stuff. "Love," Lena Horne's number was by 


Blaine and Martin and proved there oan be more to populer songs than the customary 


eae thirty-two measure chorus. Miss Garland's number, written by Kay Thompson (who did — 


| the vocal arrangements for the picture) and Roger Edens, was very oute and enter-/ 
taining. The background music for Keenan Wynn was very clever and sparkled 
Esther Williams' water ballet was a little hackneyed in orchestral end 


harmonic texture. The high point was, beyond 4 doubt, Mr. Braham's ballet sessions oe a 


i based on "TJimehouse Blues." It was one of the finest things of ite kind...The ..... 
- orchestrations by Conrad Sallinger and Wally Heglin were perfeot for this type of © 
_. picture. The mly sore spot to diminish the otherwise delightful offering was a 


rendition of an aria from Verdi's "La Traviata." Someone felt the need of re- | oe os 
- harmonizing certain passages, adding oowmitermelodies for horns and solo violin, and 


adding little interludes which were entirely out of the style of the original Verdi 


music. The effect was similar to an old classical painting, which had been —~ST 

_ “4mproved" by a modern artist who added lipstick, nail polish, a permanent, and its 
_— nylons to an old Italian "Madonna." The effect was nauseating, to say the least. ee 
might have been better to skip for conducted 


THE PALCON'S ALIBI. The score ‘whlch was very was Paul ‘Sewtell 


Ernest Gold. Mr. Sawtell wrote the. main and end titles and Mr. Gold did the in- — 
- gidental music, using Mr. Sawtell's theme. Mr. Sawtell's part of the score showed (on 
_§ more experience and, especially, his orchestration was. better adapted to the needs oe : 
_ 9 of the picture. Mre Gold showed imagination and bold use of woodwinds and percussic 


but lacked the sureness that comes with experience. Mre Bakaleinikof? conducted 


BADMAN?S ‘TERRITORY. Roy Webb aid a very good. ond: ‘tebe. on. this 
: Within: the limits imposed on him by the character of the picture, he created and 


maintained interest and skilfully avoided outworn cliches and formulas. Gil Grauts 


orchestration was adequate but hardly unusual or striking. ‘Constantin Bakaleinikoff, 


wath musioal and. The recording was feir. 


STREET OF SHADOWS ("This ie Series) by Robert 
Mire Stringer tried to waite music a la Gershwin's "Rhapsody," or Alter's “Manhatten 
Serenade” for this picture. The result was not very satisfying. There is no 


Tt - reason why a short must have musio from the first to the last. foot of film. Less 
music of better quality would have been preferred. The sections having the char= ae 
 aeter of old college songs were best and showed a more sensitive approach. There 


4s great need in giving the same attention to the scoring of shorts of this type. oe 
that is given to full length features. The photography was excellent and the score 
should have been as | | 


SOMEWHERE IN THE wicuT. Davia soore this misses 


outstanding. While there was a great deal of originality the music ‘somehow 


lacked in power and was not as striking as some of the other efforts by this com=- 
- poser. A little more codensation and boldness might have helped. It, nevertheless. ae 


avoids the comfionplace and is supporting the picture admirably and unobtrusively. 


_ Arthur Morton's orchestrations were good although | one felt that the main title was | 

 @ little too thick in orchestral texture. The conection between the end of the ae 
title and the opening musical cue was unusually effeotive. Emil Newman 
ducted with skill. The soumd recording was good although occasimally the 1 


oa got lost in a mist of sound effects. We admit that sound effects are more re histts | 


we feel thet music more when it comes” to moods. 
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SCORING FOR THE FIIM 
By Jack Shaindlin 


a musical directors working on score for whe. 


es 4 same motion picture would turn in a hundred different treatments, most ofthe = = 
- would fall into what I call the "Max Steiner" formula. It’ is a thematic, somewhat Ce 

obvious treatment, not unlike the technique inherited from silent pictures when 

orchestra. accompaniment consisted mainly of themes - one for the hero, 


another for the villain, and still others for every leading character. Of course, oo 
the clever and lush orchestrations of today, combined with intelligent ‘composition, 


make this type of score acceptable and even agreeable. Such superficial sooring ie 


& - not due to lack of creative talent and ingenuity among Hollywood composers; rather _ ee 


| is the producers who insist on ‘sure-fire this: 


one sees” ‘soldiers marching at is. as to employ’ a maroh the 
ground musio as to flash a title upon the screen, “They are Marching." The 
fence knows they are. How much more effeotive it would be to use rhythmio - 


9 beats with the melodic or harmonic patterns suggesting the emotional contexte 
| they marohing into battle or coming back from one. If victory has been cakfevel, ne 
what was the cost? and abner. factors be ante account 


“Music: is for dramatio atatenent and yet. there are tines 


a. the most effective use of msic lies in its complete absence. Recently I saw ee 


a feature film with the usual slick Hollywood music. In me of its most dramatic 


a girl was searching for her lover. The action took place in a large house 
of some ten or twelve rooms. She ran from one room to another and the audience | - 
knew that’ in one of these rooms the body of her lover would. be found. The music 
Was. building sus pense and when the door of the "murder room" was finally opened, a 
the olimax was reached with an eerie "shook" chord. It was the usual treatment of 
-- sueh a situation and not inadequate. — However, I could not help thinking how much. ae 
§ — more effective it might have been if the climax had been attained before the door 
opened and the disolosure had taken place in absolute silence. During the war 


those of us who scored factual films discovered opportunities for unusual or 


sooring of a kind far different from story-film. scoring. Instead of the ready-made 

. dramatic situation to be stressed or echoed in music, we had to discern dramatic = 

values implied by the film. ‘Especially in films cut from stock scenes, the music 
- wmifieé and moves material that often has no other element to give it pace and 


Sometimes in my scoring of March of Time films I replace an effective piece 


of music with one less dynamic to avoid diverting the attention of the audience, 


believe music ‘this should be felt rather Shan” 


heard. 


"usual time allowed for the preparation of the score is two or three days and major 


changes are often made within a few hours of recording. Twerty-four hour sessions 


> of continuous work are unavoidable in suoh cases and the dawn of the Maroh of Time — ce 
--vreoording day finds all available tables, couches, and waste baskets used for ~ 


: space by weary orchestrators, copyists assistants. 


While makers of and documentary filns have long since. value 
a of musio, the abuse of background music in industrial shorts is scandalous. (ne 


producer of an industrial iis showed me. listed 
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FOR THE Fit - “Continued 


“story Treatment «$750.00 

“After comtless other Stens I detected the following: 

‘ths cost. in this filmy was less ‘than of one percent of total 


the. other day attended of this film. tt a 
| si vbunicadiing’ and its final scenes depicted a giant office building, It was the 


| olimax: of the picture and was supposed to represent the triumph of man over adver- 


f sity, etc. Instead of surging inspiratimal music, it was accompanied by a noisy, 
if strident, trite march which probably had been recorded eight or ten years ago for 
some different purpose. This inappropriate musio blinted the effectiveness of 


the entire film. Why a production costing over $20,000 should be made characterles: | 


‘by a cheap sound track is a mystery to me. Tt is See absurd to be ealled 


‘tately, however, there has ‘been an trend scores 


f industrial films. Even though an original score demands a great deal of sheuaht. 
time, and imagination, and carves a respectable slice out of a modest budget, Po 
-- progressive producers have learned that it is worth having. However, it is not as oe 
- yet the millennium and many pictures must. still be made with "canned" musiog Ed= | 

- ucational films and others usually made on very low budgets need not abenden, music ao 


but must. avoid She major of the canned 


vive opposed to t 


‘The least we ap ask is that music. which is or 


purpose of the picture be kept out. It is better to use only — 
the few appropriate transitional phrases or and the, rest then 


a the phenomenal sale of classical phonograph records indicate a rapidly growing — ae 
fs awareness of good musio in America. Movie=musio is a genre all its ofm but the | 


4 evidence points to tremendous. elevation ihn standards in the information 


yusic GROUP ATRS GRIEVANCES. The Soreen composed of 
| moving: picture conductors and composers held a ‘at the 


Beverly Wilshire hotel. 


The one-year-old tion aired its and discussed plans. in 


ae nection with the motion picture and American Society of Composers, Authors, and 
Publishers relationships. Max Steiner, SCA president, pointed out that the 


association has 93 members - 98 percent of all Hollywood pomposers but. that 


86 of them have been admitted to ASCAP membership.  __ 


"It is one of our purposes to force ASCAP to liberalize its nenbership rostric- 


tions," said Steiner. 


Leonard Zissu, legal remesenvative of SCA, that one of the principal 

ee troubles is that ASCAP insists that only those composers who have had musio  ~—_|© 

_ published oan be admitted to membership. He added that even those screen composers 
who have had music published in addition to screen work, ‘are till ney 


; 
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"SCORING DRAMATIC PICTURES AT 


Music is aaa is it oan guapense: or a abe can 
gue the personality of a player, or define the motivation. It oan do all of these 
. things end more, when used as background for a dramatic picture, but only those who 


have ears to hear understand olearly what it says. To millios watching their 


people on the screen, the music which underscores the story is not conbciously 
heard. Yet, to the least observant ear, there is something added in the undereurrent 
of melodic sound which touches: the “feeling levels" of the mind. 


us ‘Last Tuesday afternom, we went out to Metro-Goldwyn-Mayer Studios to talk with 
ike makers of music for dramatio pictures. Here the silver-haired, efficient re 


- David J, Chatkin is head of the music department. The music building is about two. ee 
blocks down the main thoroughfare from the entrance gates. It is an unpreter- 
‘tious oture but it is the center of activity of all the music which flows Ta 


the stugio. The composers? bungalows are a little apart, dow a shady lane that 


suggests an oldeworld painting. The recording stages are nearby, sealed off fron 


Poe. noises of the studio. Here, when the picture is finally edited, the orchestras tune Z S 


up their instruments and, under the direotim of a skilled ‘eonductor, fit the music 


ae ae before them to the scenes which are flashed on the screen. It must be rehearsed 
again and again to synchronize with the split-seoond ending of a scene. It must i 


brought up to full volume at times, dropped to scarcely audible sound as the dia- 
~~ log comes over the track, and it must be expertly timed to the related sound-effects. oe 


_ Above all, it must elothe the action like a custom-made garment, and yet never must 
it oall undue attentim to itself. The wearer of the garment is the story; and ees 


ite socoutrements, must at all times be the center of audience interest.” 


Mee Chatkin's: business office is tastefully and orderly, a roan 


there is space to think and to dream, and to settle complicated problens wath the 
 glarity and dispatch required of this executive. Here he arranged for us interviews : ae 
some of the staff now at work on ourrent piotures. First to come in was 

NG Nathaniel Shilkret, formerly musical director for RCA Victor Coe, composer of film 

scores for "Winterset": and "Mary of Scotland", of the tone poem, "Skywerd, " tribute 

to Byrdts heroic flight across the Atlantic, and of “Ode to Freedom," in 1941. So 

§ sitive, humorous end modest, he holds a doctor's degree in musio and is a distin- eee 
guished musician, conductor of most of the important scores at the studio. Recently ae 

he has composed and directed the soore for "Boys' Ranoh," which he describes as ee 


flow of light western music, but filled with boyish humor. and conflict." There is ic 


9} little theme for "Butch" Jenkins, a merry, impudent little melody that we hear first 
§ in the title-musio and with variations as he wanders in and out of the scenes seek- 
§ ing to barter his possessions and his labor for a coveted set of spurs. There is, 
too, the donkey theme, played with Chinese temple blocks, of tro 
beats ‘against three, that will set feet to tapping it out. 


‘| make immediate mental adjustment 


Mrs Bronislau Kaper was noxt to be introduced. Young, ‘dark slonder, he 


is a native of Poland. his oredits are suoh memorable scores: as those for 


“Gaslight,” "Mrs. Parkington™ and “Our Vines Tender Grapes." Just nowhe is 
~assigned to write the musio for the new Margaret O'Brien picture, "Three Wise Fools." : 


will be Irish in feeling, sometimes mischievous, sometimes sad" that's all 3 
‘would say at the moment. n recent loan to International Pictures to score the 


Orson Welles picture, "The Stranger, " he admitted that it is a little diffioult to~ 
om such suspenseful drama to the gravely simple 


and engaging moods of a little Irish girl who brings to terms such characters as 
those played by Limel Barrymore, Lewis Stone and Edward Amold. fhen, ‘of! durse, 


there are the Pixids she sees under trees and a fine old Irishman, in the person of 
_ Thomas Mitchell, to be interpreted. In preference to "personality themes," Mr. Kaper 
likes to use whet he salle themes ." For example, when. as 
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DRAMATIC ProTURss ar Continued 


f= tection, he goes about it with a ounning which is not revealed in his face and here sot get 
musio must inform the audience as his intentios. : 


A distinguished name on the poster that of ur. Herbert Stothart, « com 
: og poser of music for dramatic piotures (and musicals) sinoe the days of Irvifig Thal- 
f  verg when backgromd scoring was pionepred. He carries a heavy responsi lity in 
composition and direo otion of scores for top-budget productions and has need of 
f all of his. fine mind and fine physique to carry through the brilliant work he does. _ 
Among his recent scores were those for "The Human Comedy," “Mrs. Minivss,” “the. 
“White Cliffs," "Madame Curie," "Thousands Cheer," "Song of Russia,” "A Guy Nemed. Joc 
| "Dragon Seed" and “National Velvet"; and during the past year he scored "The 
Picture of Dorian Gray," "Valley of Decisim," "They Were Expendable" and "Adventure 
his way to an importent conference, he came in to talk us ‘Bis 
fer Green Years" and "The Yearling.” 
Green Tears’ was a composer's field aay," he ‘thes 
Be cause: it is all mood, and a great human story." The title-musio will carry old 
 Seottish refrains - "nothing pretentious, nothing Wagnerian." Mr. Stothartts _ 
insistence is upon the sensitive attwmement of musio to the character of the story 
and in this partioular one he used it sparingly but with what promises to be com-_ 
--pelling effeot in certain passages. There is, for instance, "a montage of music" 
portraying the boy's mental anxiety as he searches frantically for last fragnents 
knowledge before his critical examinations ... "a powerful musical drive, coupled 
yt with the visual imagery." Interpreting his friendship for a sohoolmate, there isa 
melodic theme over the confirmation services, heard again when the friend is killed 
in a tragic accident. In the romantic scenes of first love, there are tender, = 
sentimental melodies interwoven with those expressing a subconscious frustration © 
- springing from the boy's hatred of the factory where he works and his longing: to. 
become a doctor. ‘Listening very carefully, you may be able to hear the same 
wistful sounds of flutes and clarinet, by which the effect is achieved, coming 
= subtly through the title-musioc -- but you will have to listen with alert ears or 
--- you may miss it there. A soene that especially pleases Mr. Stothart is that of | 5 0 
the Confirmation in which he used a choir of ‘twelve-year-old girls, singing a medley 
of Gregorian chants. is," he said, "a few moments of the purest tonal beauty 
we have ever recorded." There is xeonar opportunity for humor in the scenes of 
the bibulous old grandfather telling his tall tales of adventure. And there are, 
of course, Scottish bagpipers for the last sequence, playing “Auld Lang Syne," 
"God Save the King," etc. For these recordings, the dozen or so old-time bagpipers | ote 
had to report to the studio at night, to a section of the lot where the clear, = ~~ 
quiet, out-of=door air would permit the proper of ‘their vie 
not possible on a some stages 


What kind. of for. ‘the Yearling"? ‘Tat a. in 
eee the imagination of Mr. Stothart as yet, since he is just beginning his approach to 
y—sthe work, "studying the subject from different points of view.” He is so capti- — 
vated by the beauty of the natural settings, t e color, and the realism achieved 
‘by Direotor Clarence Brovm that he wants to make certain his musio will harmonize fe 
-perfeotly. There are long passages in which he oomplete silence would 
- most effective; as, for example, the scene of the bear hunt. There is, however, 
the soene in which Jod y romps with the deer wherein imaginative musio may greatly 7 
enhance the mood of a "Ballet of nature = in which the springing leaps of the eee oe. 
ful creatures bring to mind the dancing of Nijinsky." Here, as in other scenes, 
sees an inspirations to matoh with music the visual of the 
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SCORING PICTURES ar ‘Continued 


Torch") were Bronislau Kaper and Scott Bradley, who, together, have brought beau- 


_ tiful harmony to the varying moods of the dramatic story. To talk with Mr. ——w 
about his music for the forest sequences we took a tram across the lot, riding | 
_ through the gray canyons of the sound stages where the intense blue of the sky | oe 
overhead was a tone poem in itself, a kind of prulude to the lovely music we were ae 
800n to hear, As Mr, Bradley talked, *he played excerpts from the recordings of = 
the score, beginning with the impressimistio title-musio. Similar in feeling to — 


7. the compositios of Ravel, its melodies are oarried by sixteen violins, the music 


‘blending as softly and smoothly as a photographic lap-dissolve into the opening 

f scene of the story on the shores of the Oregon lake. Here, the mood deepens to 

express the longing sadness of the mother dog, Lassie, as she is rowed away, ~ 

_. | leaving one of her puppies lost in the woods. Then comes the frolic of the last 
muppy with the little wild animals; enchanting, intertwined themes to | 
|| the busy beavers, three saucy birds, a fumny rabbit, a oumning fox anda burly 


f porcupine. Tragedy strikes when the puppy is wounded by a stray shot fron a le i 


gun, and we hear the brilliant upsweep of the harps as an agonized little — 
Taylor), who watohed ‘The runs his side. 


n were told there. was ‘applause the then the soore was 


recorded, and that, one of these days, we may be hearing excerpts from 4t on the 


Charles Thomas radio for a has been 


Ne in ‘he M-G-u lads made Je 


| Ss Green Years" one of the most beautiful pictures we've seen in many moons. 


eAt time whon spiritual and inspirational fare is much needed by the nation! 


youth = in faot by all - comes this tale of a boy and a girl for whom life shines ae | 


idealism, hope, the beauty of things and of promise wfulfilled == truly 


“green years.” Beverly Tyler and Tom Drake portray these young folk. Miss Tyler 
ff} @ newoomer to the ranks of stardom is just eighteen. Four years ago the little — oe. 
| ree red-haired lyric soprano was heard in the east by Joseph Pasternak - immediately — 2 
signed = and brought to the M-G-M lot for grooming and nurturinge ‘Now, four years 
later, she makes her debut as ‘Alison Keith of the Cronin story - - a break ere 
to true genius. 
deeply religious motif of the story has. deen oaptured in the | 


original music score by Herbert Stothart. Choral background for the church 
sequences is sung by the choir of the Blessed Sacrament Church of Hollywood. Color 


and locale are suggested in the scoring by the use of familiar Scotoh and Irish 


names make the cast sheet. 


themes such as "Loch Lomond" and "The Wearing of the Green" = and by an exoiting — a. 


as : bagpipe ensemble. You'll be moved when Miss Tyler. solos “TI Know That my Redeemer ue 
 Liveth" « with effective choral backgroud. Charles ‘Coburn. and | a list of 


Jose ‘Tturbi will as. a ‘acter | as ‘the lead in 
"the Birds and the Bees," at Metro-Goldwym-Mayer. ‘The picture will be 
by Joe Pasternak, starting after Mr. Iturbi's ‘return from his concert tour. 


YANKEE oF RECENT BRITISE PICTURES 


by Margery Morrison 


wants has privileged this year to. ‘John 
comments on British and American pictures: a breezy interchange of real 
Sura, ve you my of recent in cinema. 


For better wantin first two early: topenotchers 


Which We Serve" (1943) and Norman Walker's "The Great Mr. Héndel"(1944). Fron’ 
my point of view you have had nothing to approach the first in which we seem to : 


~ gatch the real tempo of British life. The fimdamental love of sea and ships; the : 


singing of the men, hearty and unashamed deeply human characterizationss the burial ge 
service at seas the original treatment of flash-backs giving ean epitomd of national 
life. "The Great Mr. Handel” is unexcelled in its reconstruction of a periods the 
fs recreation of a masterpiece (The Messiah) with all true soul-agony involved, showing oa 
the “divine fury" of creative work to y The massive of the 


In the seme. category with these. Seventh Veil" you 
ae the best recording to date. Here we have the evolution of an artist. Weare made 
§ to share her experiences, her inhibitions from childhood - and so share the peyohia- a8 
8. trie problem suggested by the title. The music is spontaneously cued in, it never  — 
halts the action nor the story value and the change to the bravura type is gradual. a 
Eileen Joyoe plays it magnificently, with virtuosity plus” on occasion, and it is 
_—f — inoredibly and convincingly dubbed by lovely Ann Todd. Among the war pictures, = 
“Colonel Blimp," "mr. ‘Emmanuel, ' "The "The Ahead” | and last 


var ‘periods with. dated and well chosen music. From a gay ‘and dashing young 
officer of the gilteedge and plush period who passes heroically through the 
| World War with its disillusionment, Colonel Blimp enters the Seoond with its dis- | 


. torted values. With his elderly frustrations he becomes a national symbol and we 


realize with him that "this. is not a gentleman's wart" Whereas “yr. Emmanuel" A 


in the present, takes us to Berlin in the early days .of the war and us 


understand problens of his ‘peoples a fine in tolerance. 


"the Silver Fleet" with of the British navy ‘ond. 


|. that of the Royal Netherlands, shows us how the impossible was accomplished by the ne 

oe oe deep-seated patriotism of the Dutch and belief in their national hero, Peter Hein. 

oe er are show how a submarine was built in a conquered oountry and how the Germans st 

wWere delivered into English hands. The choral singing with its uit, 
“ for — a beautiful floating 


n "The Last Chenoe" to our wey of thinking the musio production values do | 


"the Wey Ahead" with an. by our ‘Quentin Reynolds. ‘This 
S0f a diverse group into a fighting unit is superbly directed with a subtle blend of 


e humor, pathos and knowledge of human nature. It is mush more than a documentary; — 


the furloughs in partioular show the real change in the men. The musio is except~ ee 
donally well hendled. It is military in character, begining with a crescendo 

4). ¢rumeroll and a frank, ‘brave and dashing theme - then sparingly employed but with» | 

‘Js convinoing sound effects: warnings, muffled explosions, creaking of tanks, etc. 


| 
‘ 
‘ t 
. 
he 
& 
tah? * 
\i 
¥ 
: 
4 
4 
4 
+4 
é 
Ly 
Ve 
° 
- ait 


YANKEE IMPRESSION oF RECENT BRITISH ‘PICTURES Continued. 


What a detightful picture is the "Vacation from Marriege"t Ke Time 
Magazines "Mr. Korda gives to the story that air of authenticity and apparent 
lessness which has become a sort of hallemark of the best British pictures." Here 
4s wonderful balance of construction; the story and the documentary beoome one and 
_ —| there is a grand sense of humor. The main title of the score is appropriately © . oe i 
_ humdrum and conservative. As the tale progresses there is a corresponding change ca a 
ped end: tempo, with intriguing rhythms. That is. a remarkable shot fram the 
Nest. I felt as though I were ) there with Donats | 


Addinsell's score For: the Noel Gomera "BL ithe spirit" 
be integrated into a single orchestral number. sophisticated, extraedinen= 
gional like the pioture there. is a 1 sardonic vein seldom 


| 


“Yueh expert is the can't Do Without Love" ‘There 

nusual publicity angle and timely background. Your Tiller Girls gave us our fires 

‘example of precision dancing - from them evolved our Rockettes. There was a 

suggestion of that early technique throughout the which ‘seemed 1 more ike a 


beset British and American understanding. There are many points of contact as well 
- @s contrast. The photography gives fine, authentio atmosphere of London and the 
surrounding coumtryside. The slant on parliamentary elections is of special 
interest to us and the final scene in the ohurch moving: ontastrorhe, 
underetend, was ‘based on an actual happening. 


‘The British linistry of internation given us 
me: United States" and " Journey Together," The first, from the series "Know Your | 
gives us an understanding perspective on American life. - as beneficial to 
as informative to the Inglish. You have showm us a real educational film which — 
|} combines showmanship and dramatic values with fine editing. The Gordon Jacob's = =| 
soore for "Journey Together” outstanding. Fundamental, sturdy rhythn is joined 
with ea- ‘soaring quality in keeping with the pioture itself and humor which is 2 
dependent on the bassoon. There is a of of unlimited horisonss.. ‘The 


To our ears. ‘orchestra sounde a pit thin - - there: is a of strings. 
not have our incisiveness but it is most delightful as music and fits the 
| situations admirably. It is a friendly resture to include Edward G. Robinson ins 
| the cast. The photography is spectacular and unusual, In general, we find the 
British pictures give less recognition to pace than we do but this is more than 
- gompensated by the direct approach to human values. A sophisticated humor that oo 
does not ignore nor ovor-emphasize the facts of life. Your recording, except for 
Veil" has not had our frequency potential. 


We are now formed to. and Cleopatra" “which, ‘fron wen.” 
Hollywood's best efforts and, of to said one. of the 
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More than the average 

| Nothing is overdone and combined in good taste are excitement, fighting, fun 
 YOomande.. The soore ha definite merit. It is natural and varied, with clever breaks 
- to announce and sustain breathless suspense, and charm in the rare moments of romance — 


"REVIEWS oF CURRENT PLOTURES FROM THE VIEWPOINT oF Music 


ZIEGFELD FOLLIES, | (tush ant Star-Studded) Vincente 
Musical Adaptation, Roger Edens. Musical Directim, Lennie Hayton 
y We are. getting quite a Hollywood conception of Heaven in recent pictures. In thie 
| one the rosy clouds are very realistic and the prologue with, alas, our only glimpse oe 
-§— — of William Powell, serves as a clever introduction to a stupendous and extravagantly - a 
mounted production, having for its key figure the incomparable Fred Astaire. It is 
| rumofed that this is his last pioture, Too bad for he reashes a new peak of artis- ae 
-. try in some of his latest routines and it will be diffioult to visualize dancing = 
ae pictures without his top hat and teils end his debonair and suave charm. The show . oe 
itself is a fast moving kaleidoscope of gayety, humor and virtuosity. 
1 Gee presented in strict revue form and minus the usual attempt at plot or story, | 
thereby injecting an original note into this type of entertainment with excellent 


ae results. Some of the skits, notably those featuring Brice, Moore and Wynn are vory. 


funny others less so, as might be: expected. ‘The under water sequence with 
f} Williams, lovely as it is, is too long. The "Traviata" number with its effort to on : 
gild the lily, can only be painful to genuine lovers of opera = and Kathryn 
 — ~~ too, is a disappointment, her tone hard and her smile mechanized and artificial - ee goes 
ff only at the beginning of her sequence and at the very end of the picture does she ~~ ee 
ff — suggest her earlier delightful self. The number featuring Astaire and Kelly, on tho ae 
| other hand, is a joy. Background music is almost without exception in perfect acoor 
§ with the general mood of the whole, with the Braham | 

one of the finest things of ite kind, For more detailed comment on the score see 

“Highs: and in issue. Maturo-Family. Running time s hour and 50 minutes 


ballet based on Limehouse Blues — 


FALCONS ALIBI, RKO, (Those Pearls again’) Dirostor: Ray 


Musical Director: C. Bakaleinikeoff 


average mystery yarn, not too well done, but for his adnirers this of the 

Faleonts exploits will doubtless hold interest. Tom Conway himself is always good - 

poised and suave, he lends. authority to the proceedings and Rita Corday is sufficient 

and attractive as the heroines Music by Paul Sawtell and Ernest Gold and wmder the 

direction of Ce Bakaleinikoff, is used sparingly, but to definite 

up situations effectively whenever it is used. 
Running: time: hour and 15 minutes. 


EER KIND oF max, werner ‘Prederick Cordova, 


-Musio by Franz Waxman; Orchestral Leonid Baaby 
Musical Director, Leo Fe Forbstein. 


is wasted here in a mediccre story wondeve-thy the 


go to the trouble and expense of making pictures such as this one, with its dis- — 


tinotly amoral title -- unless possibly to keep juvenile delinquents fron committing at 


_orime = in which case it is to be feared that end will not be attained. The samo 


| old nightclub atmosphere and all the roster of unpleasant characters which has been 


_ dished up to us so many times are all present and to no good purpose. Mre Waoman'*s 
sgore and Miss Paige's singing are the only redeeming features but even 
Waxman's epic style is wasted m a of Shis: sorte Adult. | 


| Running time i hour and 19 minutos. 
TERRITORY, RKO-Radio. (Worthwhile Tht Whelan. 


by Roy Webb; Musical Director: C. Bakaleinikoff 
Western picture this one has the quality of good balance. 


. Except for a few bars in the title, Mre Webb dispenses with the overused "horse-hoof ie 


rhythm"; his music is fresh and even original in parts - and never forced or bom- — 
 bastio. Mre Bakaleinikoff is an excellent conductor and gives a olean performance 
at all times. Good, wholesome entertainment all the 
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-REVIENS ‘oP CURRENT MOTION PICTURES THE VIEWPOINT OF > MUSTC 


IN PARADISE, Universal. (Lush and cyenfilling) Direotor : Artior Lubin 
Music Director, Frank Sx 
As the opinions of our reviewers differ on che “nor its of this ploture we prosent both 
Tea romentio drama set against background of olassioalian by no means 
pure - with a dash of the Orient, a large portion of Hollywood glamour and dialogue © 
. strictly noneclassical, resulting in something like comedy that is mfumye However 
if\not taken too seriously, it is enjoyable to a certain extent. The color is love- ee 
ly but the sets are too obvious in most scenes. The music is pleasant and restriotcd is ! 
toa soft, sometimes lush background except for the title theme, which has fine a 
melodic quality end orchestration. However, the voice that sings it would be more oe 
at home in 4 nightolub than in a Greek palace over 2000 years ago and on the whole. a oe 
the film has a very unfortunate quality - it would have been easy to make a real 4 
drama from its interesting material, or an outeand-out comedy. This is neither and ee 
for that reason the score camot be significant either. One or two soenes are de- as oa 
 oidedly risque ad the epilogue the usual bexwoffiee ecngession, weakening, what=— 
ever there is of good in the story. ~~ 2 
Tie. This is the re-creation in the Hollywood manner which is acceptable as 
@lass entertainment. It ranks with the Ziegfeld Follies for a superb show and. eg a 
Oberon at her loveliest, flawless in technicolor. Amusing parallels are draw 
tween ancient and modern points of view and customs, The Spring housecloaning © os io 
in the water - pageantry - temples and oustomes are bewilderingly boautt- 
ae ful with the trick photography of Atossa surpassing that of "Blithe Spirit." The | 
score is” just. about as much in keeping with the period as the up-to-date dialogue 
but as musio it is delightful. There is a cloying quality about it which may suggest oe 
_ the Lydian soale = we don't lmow about that = but it produces the right atmosphere = 
with flutes” and strings Adult. Running hour 35 minutes. 
THE WIFE oF MONTE. CRISTO, PRO. ‘(ction Dream) Director, Ge Viner. 
Musical Director, Paul Dessau ssi | 
“Here are “melodramatic exploits in familiar vein - with: a ‘good of 
the period lending authenticity to the exciting adventures patterned after the Dunas eee 
novel which the story teller unrolls for us. Musical sequences are too long, too ~~ 
and, too repetitious although the score contains good thematic material ushered 
in by a fittingly romantio and | 
Running times hour and 20 minutes . 


BLADES, Republic (rem Produoer-Direstor : Gorge Blair. | 
Musical Director: Mertm Scott. 
but pleasing is this farce-comedy whieh pokes fm at 

d "the Industry." Casting, production and ethical values are of standard calibre - 
hookey sequences, » seemingly authentic, are fast, furious and exciting and the 
musical background, while mobvtrusive is well integrated and satisfying. There are eer 
genuine touches of humor in the dialogue and all in all the picture fa 
clean and ing ‘Running time s 1 -hour and 10 minutes. | 


Do You 20th-Fox. (New Lamps for ola) Direotor, ‘Gregory Ratoff. 
-Musioal Direction, Emil Newman and Charles Henderson 
‘The pS conflict between the old and the new in musio is again the ‘baste fee ee 
this pleasant comedy nicely produced and competently acted, in which it plays an im- | 
portant parte age-old controversy however, is exceedingly well handled in this | 
oase and we are allowed to hear same good music, well performed, along with the 
| brassy and more raucous product so\beloved of the younger generation. Both are 
good contrast and the songs too are agreeable and sinsable, especially the one ‘called 
“voonlTeht Propagande" vihich has a de ght ful 1i1t all its Why a music teacher 
of the classics must appear as dull and drab until she falls under the spell ofa ss» 
modern trumpet, of course, is matter for debate. Let us hope some of our youmg peer? | 
_ Sees this picture, will not be frightened into adopting boogie-woogie er Laces | 
the of — time s and minutes.» 
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MINE MUSIC, Disnoey-RKO. (Olio a la Directors: jack Kinney, 
Glyde Geronimi, Hamilton Luske, Bob Josh Meadors 
Musical Direotor: Charles Wolcott | | 


: é “the title of the latest Disney r rélease is a misnomer as with one or two exceptions. 
| _ the music is only incidental and of little interest in itself. Prokofieff*ts "Peter | 
and the Wolf," to be sure, is the highlight of the score and lends. itself admirably 
- =. 0 this medium end Nelson Eddy with his three tonsils sings with verve and gusto in 
oy delightful and highly original character of the"Whale who wanted to sing at the 


Met." Otherwise, the show is of the typical "variety" order - a current musical 


e view, plus characteristic Disney features. His psychology is keen and sharp as 
 § usual but his humor is more or less atandardized to the distorted scale of the 
| "funnies" which is all the more regretable as he does not need to cater to this 


elements He was among the first to make the great publio aware of musical back= 


grounds, "debunked" and humanized, but fine musio nevertheless. The present garish 
|} color and Balaban and Katz type of art is as far as possible from the complanontari. | 
- §. and chromatios brought to the Roxy and Radio City by Roxy. himself, who understood - 
oS a. irrational color in terms of showmanship. | Th film has moments of great beauty — 
(Two Silhouettes: a wholly satisfactory and artistic fantasy; Blue Bayou and Blue 
| Ballad, projecting weird moods, liquid effects and star shine which would have 
ee ae “appealed to DeQuincey) and imagination (The Bemy Goodman and Johmy Fedora numbers), 
but while it‘is all and well contrasted, it is not what Disney has led 


PART RS ™ RKO-Radio. comedy) Director: Nigh 


lunch auction and the square and round dances. Both men » 


‘Musical Director: Lud Gluskin 


| | unpretentious and amusing alike to old and young is ‘this 


OF CURRENT MOTION PICTURES FROM ms VIEWPOINT oF INTEREST= Continued 


ing the welleimown Lum and Amer in a pleasant little story of American village tive... 
the late years| of the last centurye To any one whose memory dates back to that; 


there will be many humorous incidents: the old horse-dray 


bought the engagement ring, bringing real pathos to his role. ‘Music, eamirably 
suited to the time and tale, contributes greatly to the of memories the 
‘Family. time: i hour and 16 minutes. 


Musical Score: Nathaniel Shilkret.= 


Hore ‘de: a picture, offering tangible idea. towards wat as 


a grave national problem, i.e., juvenile delinquency. It is presented in a whole- — S 


| some and interesting way and the director handles his delicate task with absedeeets : oad 


and sympathy, every saene being kept on a natural basis at all times and with the 


cut-of-doors atmosphere helping to do away with over-sentimentalitys The choice of 
 gast-is excellent - one is never conscious of any "acting" on the part of the | 


- children and the inimitable "Butch" lightens and highlights the proceedings at 


every turn, He isa youngster who has been fortunate in his direotim and explotta- | 
—§ tion, which along with his own ability seem to have kept him from being Spoliieds =... 
| The timely and appropriate score by Mre Shilkret is just as refreshing as the story. 

|| Especially delightful is the sequence with the lemon pies - describing perfectly the 


pHysical and mental feelings of the eater. The tense and foreboding mood of the 


Imslo for the flood scenes, the emotimal resoue and the joyful solution are all | 
 exemples of the best in motion picture music. Everybody concerned seems to want to | 


give of his best to make a film that will give audiences a lot to think about and a 
may inspire many to give concrete help where it is at presently so urgently nected. | 
| At least, tet us SO. Ruming times 1 hour and 56 minutes 


fire engine, the box 
play their parts as excel- 
‘| lent and experienced actors with Lum especially, to whose lot it falls as Justice of = =s—i' 
_ ‘the Peace to marry his best friend to the girl he loves and for whom he has already ee a 
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oF CURRENT MOTION PICTURES: FROM THE VIEWPOINT OF MUSIC INTEREST Continued 


DARK CORNER, 20th-Fox. (Love Depths) Director: Henry Hathaway 
Music by Cyril J. Mockridges Musical Director, Emil Newnen. 


gealistio but always exciting and suspenseful murder mystery with Lucille 


Ball playing her role with sympathy and skill and Clifton Webb's portrayal of the 


debonair, cultured and cold-blooded “heel" a masterpiece. There is originality < 


@ the photography, the cast is well chosen and the story is compelling - but at times _ 


«4% ereates an wweloome tension and the fighting scenes, f 


ed to the last detail, © 


ys are sordid and revolting. However, the ends of justice aye presumably served for 


music, it is rightly kept in the backgroud. 


ie déspicably. As regards 


the villains are all caught in their own toils and 4d: 
‘The main title begins with en ouinous os 


| on monotone which changes to the roar of the elevated train, practically obliterating | 
|} the musio, and fades into the distance as the story begins. The extraordinary | 


atmosphere of the pioture is created as much by drifting and extraneous sounds as ty 
| —s the music and by the reourring thunder of the "El". Clever also was the playing of 


a. many radios in the apartment houses in various sections of New York heightening the _ 


‘feeling of expectancy and desolation. White Suit (William Bendix).#is plagued by the i 
tittle girls* tormenting whistle - by the child practising sonlestand the Beethoven = 
Minuet (in G major) and there is no escape from these sounds, expertly and 


handled as background but contributing the build-up. We are also 


oe given effeotive restaurant music, swanky music 


the penthouse and blatant. Coney 


ee Island strains, all interestingly done. ‘Entertainment value of the picture is 


| purely a matter of taste one of our reviewers wrote;"Young and old would be 


| off not to see this picture" -- but that is for the adult individual to decide, | 
Adult. time: i hour and 40 minutes» 


| This beautifully played picture in which evory character olosely 


| follows the novel of the same name, to bring us thoughtful entertainment of high | 
| calibre. The direotor has wisely kept the story strictly on a human level, naturel 
|... and homey, bringing out the humor, pathos and limitations of a Scottish household 
| at the turn of the century, and their occasional nobility as well. Outside of the 
| fact that the situations run a little too log in the attempt to give the grown-up — 
Robert more scope in the later soenes, the picture is both logical and absorbing. 
|. Photography, too, is exceptional in its transmission to us of the psychic quality — 
| involved. We arrive with Robbie as the story begins and see the family through his” 


At : _ wondering eyes = we make friends with grandfather and as time goes en, } | ag 
the things we believe in. We suffer from the petty meannesses of limited vision and ee 


endure the poverty, disappointmants and tragedy and deplore the conditions which 


make them possible. In fact, there is much that is heartbreaking in the | 


| only enlivened by grandfather's occasional escapades. Settings are original and 
| interesting, especially the seemingly authentic college examinatio room and the 
| flower show with its pipers, Soottish dances and Highland Fling. | The musical score. 
_ as arranged by Mr» Stothart is a charmin g¢ contribution to what is, on the whole, a 
| delightful picture. It is simple, gay and tuneful, and adds much to the varying 
a moods of the narration. Moreover, it is a national comnentary from the starte We 
ae » thrill to the bagpipers in the introduction and to the well-lived airs which er: 
and out of the background. "Charlie is my Darlin'", Wit | Hundred 


that perermial favorite "Looh Lamond" 


In the “1946 issue for read (contact as well as 


contrasts ) "Yank in London ,” pe 21. 


In the May, 1945 issue, read "distinotion" for in the reviev 
of Southerner" of unusual end 
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RICHARD ADDINSELL 
British Film Music Composer 


“Born january 15th, 1904, in London. Eduoated privately and at Hertford 


ah defer, where he studied law. His real interest, however, was musio for the theatre 


| and at the age of twenty-one, he began to devote the whole of his time to the study 
{| and practice of composition in this field. During a short period of studentship eer aS 


| the Royal College of Music he set a number of light lyrics , and contributed sub- 
| stantially to one of Anfire Charlot's revues. His first complete musical setting © 
| for a stage play was his score for Clemence Dane's "Adam's Opera,” producedyat the 
| Old Vie at the end of 1928. His collaborative association with the famous’ play- — 
wright has been rejoined from time to time over the past seventeen youre; ‘their - = @ 
names ‘have frequently appeared together on theatre in intro- 


In 1929, Addinsell left Ragland for three years. of: and on ‘the Conti. 


a es ‘He visited all the principal theatre and musical centres, but spent most of 


| his timo in Berlin and Vienna. In 1932 he returned to England to take up a commie ae 


sion to write the music of the LeGallienne production of "Alice in Wonderland," 


|. and he visited New York in connection with this production in 1933. Then followed 
|} six months in Hollywood wder a contract to write film music for ReKeOe later the 
| same year he returned to America for the production of "Come of Age" = a tplay in 
music and in words!, Besides writing the soore, Addinsell had collaborated with 


Clemence Dane in. the general treatment of this highly experimental | piece, and he 


a - produced it jointly with her at the Maxine Elliot Theatre, January 1954, His a 


two scores for Clemence Dane were that for her version of Rostand's , LiAigion" 


A 7 (Le Gallieme production, New York, 1925) and "The Happy Hypocrite," produced as. a 
‘| tplay with musict at His Majesty's Theatre in 1936. Addinsell's. subsequent work | 


ee for the theatre was the incidental music for "The Taming of the Shrew" in which ee 


Edith Evans appeared at the lew Theatre in 1937, and a new adaptation by — ae 


| Dene of "Alice in Wonderland," introduced at the. Seala Theatre for the Christmas — 
ges season 1943, ‘and revived at ‘the Palace Theatre for the Christmas season 1944. In 
addition, ‘Addinsell has. ‘frequently written direct for the radio including | in 1944, 
_ the music for a series of six radio plays by Clemence Dane, broadoast under the gene 


eral title of "The Saviours." A number of his light songs have been written for 


and in collaboration with Joyoe Grenfell, notebly "Ttm Going to See You Today,” 
“Turn Back the Clock," and "oh, ire Du Marler," was one of the successes in 


“Richard Addinsell the British film 1936 


. oe : Muir Mathieson to score for the Londo Filn Company operated by Alexander Korda. — 


‘His first picture was "The Amateur Gentleman," featuring Douglas Fairbanks, Jr. 


This was followed by a whole series of films at Denham studios with Muir Nathieson oe 


inoluding "Dark Journey," "Farewell Again," "South Riding" and "Fire Over England" 
fm 1937, "Vessel of Wrath" in 1938 and "Goodbye, Mr. Chips” in 1939. Then came 


wer, and Addinsell embarked on a long series of Ministry of Information, Army 
| and other Government films starting with the first feature film of the war period, oy 


Lion Fas Wings" made late in 1939, There followed “Contrabaltd, "Gaslight," | 
(British version) "Men of the Lightship," and "Britain at Bay” in 1940, "This 
England," “Love on the Dole," "The Big Blockade"; many Arfty training £4 ns, and 


the famous "Dangerous Moonlight" title: "Suicide Squadron") fram whioh 


the “Warsaw Concerto." 1943 saw more Army films, after which Addinsell 


: : retired for a short time from, the screen to do stage and radio work, but he returned ol 


-4n 1945 with a refreshing score to the Nool Coward film "Blithe Spirit," fran which _ 


the reproduces one or two extracts. The soore of this film, as well as 
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_ developing this new art form; to awaken teachers and students to the 


70 FIFTH AVENUE. 


LENOX” | 


June: 1946 


‘Dear Music Lovert 


we are ‘te: sont you. thig 


oo release on the matchless English shen 
HENRY and know you will join us in thanking 
Theatre Guild for it possible, 


“the production of this truly. beautiful film 
the. result of the perfect intergration 
of literature, drama, photography, direction 
costuming, stage designing and music, They were: 
all a part of its original conception and any | | 
study of it should include an appreciation and 
of she: contribution of eachs 


“Like all ‘works: ‘that oan truly ‘be desoribed 
art, HENRY V will enrich its beholders in 
| proportion to their ability to absorb all aspects 
OL beauty, not only the beauty of the Shakes- 

perean language, the quality of Mr, Clivier's | 
supporting cast's performance, the 
of its color, costumes and settings, 
also the masterful achievement of Walton! 


“We have cabled. London, asking for. the ‘thenes 


es of Mr. William Walton's exceptional score and for — 
other available regarding this 
This material and additional copies of this one 
be available upon from the Mational 


This release ‘the of 


by Stanlie McConnell and Gordon E. | 
-. whose help in preparing this matcrial she grate- 
fully acknowledges. We hope you will find it use- | 


ful and we will be most happy if‘you will write us_ 


‘of. your: with itv and your opinion or 


“Most sincerely, 


Grace Widney Mabee 


National 
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Laurence Olivier Cities English Film 


by 


by 
William Walton 


"Released Thru United Artists 
by the Theatre Gulla 


| previewed and recommended as being of exceptional value by the  —__ 
| following members of the New York Reviewing Committee of the Musio 
-Educators National Conference; Gordon E. Bailey, James A. Brill, 


scrace W. Mabee and Stanlie McConnell. This committee values it asa 


oe. i medium that (1) presents to our country at large, one of the world 's 


leading contemporary composers, (2) portrays authentic usage.of 


important historical musts, (3) offers an opportunity to study ~~ 


_ | current advancements in the technique of composing for films. — 


| Release Dates - U.S. prey 


audience Classification - S.M.P.C, 12-14 Family NsL.D. Adults 


6S. Mere Boston Adpril 6, 1946, = 
Hollywood, Laurel Theatre, June 12, 1946 = | 
York, Né¥. City Center June 17, 1946 


General Release - undetermined, 


va... "Walton has written much fine music in this score, and I cannot 


| but believe that he has enjoyed doing tt, and that he thinks highly = = 


| of it. Judged by purely musical standards the best in this score 


nears comparison with Walton's own output for the concert platform. 
Judged as film music, it is one of the most distinguished and oe | 
effective scores in recent times, The form of the film posed an ~ 


awkward problem for the composer - the conflict between three periods. 


. With the resources of 1944 (for the ears nf 1944), the composer had 


to encompass a musical atmosphere of the days of Queen Plizabeth and 


those of Henry V. Walton's solution of the problem was as satis 


factory as any stylistic compromise of this kind could bes Apart. 


_ from the use in certain sequences of plain song and organum and of 


9 the Aginoourt Song, Walton's method was to divine the dramatic atmose 


| sphere and express it in terms df his own musical mind. The result — 


was a happy absence of the ersatz, or the musical equivalent of 
Wardour Street Tudor, I had never previously been aware of the 


essential Englishness of Walton, but in "Henry V", there was an 
authentic English musical voice, Just as English in its own way 668  — 


that of Elgar or Vaughan Williams, More than that, Walton's music _ 


by any other contemporary British composer, © 


attained a virility and a dramatic range greater than that displayed = 
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under Muir Mathieson, is consistently high throughout the film, | 
eeeeeThe total impression which the film gives is one of magnificent — 
: 9 achievement. | Anyone who values fine language, fine acting and. fine — 
~~ music must.retain from 1t many unforgettable moments, and feel a one 


j ‘ 
4 val 
ta 
4 
4 
d 
‘ 
‘ 
“xe 
; 
‘ 
{ 
\ 
a 
t 
. 
‘ 
> 
" 
‘ 
Wi 
4 
‘ 
wy 
} 
A 
4 
2 


"HENRY v | 
analysts of the Soore 


“william doore, for. ite beauty, 


and the musicianship we know as "English," 
begins when the roulades of a flute accompanies a breeze todsed so 


_ Thames of Shakespeare's day, the sound of voices ai! 


oa pall the paper unfolds and we read that HENRY V is to be performed 


at the Globe Theatre. as the camera gives a panoramic viewjof the | 
old plain 


| chant reaches our ears. Gradually this song is embellished by orch- 


 estral counterpoint. as our tour progresses and encircles the Globe | 


| Theatre, This part of the score comes to a satisfying musical con- oe 
_  Clusion as the flag of the theatre is raised. We hear the orchestra — 


_ tuning up and inside we get a glimpse of them as they start the oper. 


_ § ture, It 1s not intended that we should have. a chance really to 


Study. these instruments for Mr, Walton wisely decided not to confine pe 
himself. to the limitations of the Elizabethan orchestra. However, 
_ you are quick you will see a chest of viols, a recorder and the 2S | 


straight trumpet of that period. The musicians sit in a balcony 
_ in Shakespeare's day, and not in front of the stage according to the es hae 


os present custom, Then, many of the ultra-fashionables sat or reclined | ae 


upon the stage itself, for which privilege they paid extra, This is ne 


9 shown while the overture, a sprightly piece reminiscent of an old 


this so-called "Ghorus", of course, 


‘You will mte ‘that. ‘the is 


| camera. work, pantomimic action, sound effects and music being used io. 
 § establish the place and the mood. In such a technique, music. ‘becomes. 
a factor: and an part oF the action, 


trumpeter. announces. ‘the beginning of | 
s no group of eing= 


| but a single character who explains the play in the 


i Manner of the ancient Greek choruses. Where the Hellenic chorus | 
Ghanted, the Elizabethan lines: in eloquent 


As the "on. your imaginary forces 
work" / 


uato. of a modal quality is >iataaer fot in the backgroun 
us with thig-request. Each time he reappears throughout 


| the play similar music is heard. Similar, but not ne, meee Frank 
| _ Howes, writing of Walton, tells us that one of his notab 
Characteristics is "the fluidity of his themes, which are rarely 


“heard; i n identical spellings at their various reappearances." 
for HENRY V one of the two pieces he repeats exactly ‘the 


overture, done obviously for realistic purposes. It comes back brief- 


after Chorus has finished, Naking us' to Scene 


oe at the end of this scene. with’ the archbishop we canter-. 
‘peey: ‘ana: the comical Bishop of Ely, there is some very interesting 
| Music for the back stage activities. It leads into a fanfare or: 
gs trumpets for the opening of Scene II. There is no music in the 
| _ following sequences of the play until a flourish of trumpets as 
- announces the approaching entrance of the French ambassadors. This 
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the rendition or It ‘used in- 
_ frequently to stir our imaginative power, but for the most part the 
- gtrument is used quite consistently. throughout for the French, while 
the trumpet speaks for the English. Twice in the play, HENRY Vv, ay | 
the entrance of Mountjoy the script calls for the sounding of the — 
 "tucket™, Authorities say that this ig quite possibly a historic. 
touch and. class” it as most interesting among these announcing signals 
in Shakespeare. You will easily recognize the = of 


the ig repeated priefly at. the of the 
Again we have music for Chorus! prologue. The orchestra helps with ) 
the sound effects for the sudden storm and then changes to a humorous 
_ style as a page announces the locale of the next scene, "The Boars | 
Head." The following oomio ‘egene between Pistol. hie 


| one of the most. “poring parte. of the. score the thene | 
tn. form which accompanies the death of Falstaff. 
Beginning in the bassoon 1t moves upward with simple classical 
dignity, adding great pathos to this memorable scene, It is first 
suggested when Pistol is told that: Sir John is very ill. It. is. 
two scenes later after our film has left the confines 
of the elizabethan theatre. ae into the fanciful: realms: 


a on shipboard. Everything has become idealized. As. 
§ Chorus fades into the mist we realize the entire style of the music. 
| is changing. We hear that romantic invention of melody which has © 
oo) DeCN developing in Walton of late years,-a lyrical romanticisn of 
_ which Hubert J. Foss writes, "There is in him some Keatsian. beauty, 
some sense of old unhappy far-off things and battles long ago". ‘The | 
exquisite French court appears. Its languorous beauty is emphasized 
the ear, as the music associated wen the scenes 


Background music the siege of ‘Halfleur. 
horns announce the yielding of the town and a single 
men as they. enter Take. Ait over. 


nie gaze ‘to: the distant the French 

the lovely Katherine and her duenna entering 

garden. The exquisitely played asdene of the English lesson needs 
mo music. It comes back again as they leave the garden and the horn 
OTF the departing knights blends with its soft harmonies as they 
Watch them ride.into the distance. A delicate melody appears in the wees 
flute and accompanies our exquisite heroine. as ane the 

Stairs to Join the others, | 


‘The. gound. track for the scene of the: hight before the 

is. notable. for its dramatic silences, There is a background 
. Of stillness as the French noblemen show their disunity and over- 


| | 
] 
id 
¥ 


twin of ‘the opposing camp as trumpet tells 


‘There’ is faint music only as we 


| ‘taken to ‘the other side to see "a little touch of Harry in the night." |. 
] Again the impressiveness of the silence for the inspired scene that | 
| links this bygone battle with our recent ones. As dawn approaches “4 
fear with Harry. the sound of Masses being sung. call him 


The ‘takes. over as “the Prench are seen 


attiring cheusel yea in their cumbersome armor. Back in the 
| lish camp only the words of King Henry's inspiring St. Crispian' Day | 
fF speech are heard. You may be. surprised to hear from the French side. 

_ || @ familiar horn call we associate with English hunting. Its use at 


time is an incongruows reminder of the interchange 


Then, that first wonderful shot of the row of red drums! Mountjoy's. ee 


_ tucket is heard as he rides to the English camp and SAYS, vees. "ONCE | 


- more I come to know of thee King Harry." A drum rolls distantly 


during Henry’ s the as ‘the: horse rides” 


The Frenoh thetr armor, @rink a battle 
the drums roll - - flourishes in the brass --- the. 


y battle music has begun, | Approaching gradually, the French gather - 
ig greater and greater momentum. The synchronization of the music with | 
their gallop is unbelievably perfect, The blanking of the armor and 


_ the increasing thud of the horses hoofs are cleverly intermingled _ 


| with the music. | King Henry! s sword is raised, ready to give the 
 § signal to his archers. At the peak the director suppresses the ~— 
| sound effects and the music is allowed its full force. — Suddenly the 


olimax is reached and only the zing of the ‘English arrows is heard. 


“The music out as Hines discovers the English 


aut afire and the boys slain. "I was not angry since 
I came to France, until this instant", he says as he gallops off to 


References 


the Constable: of France in the enoounter shat decides the 


“There is no ‘tucket, as “ifount Joy comes thie time to 


“Mount Joy. ‘The day is yours. 


Pprais'a be God and not our strength for 
What that ‘stands hard by? 


Mount Joy. They it Agincourt. | 
Henry. “Then call we. ‘this the field of agin= 
“Here. one the oldest. songs “+The Agin- 
from. that historic day in 1415 1s sung in part. 

is not fully at time, ite significance is 


; 
| 


There is silence as ‘Henry. hears ‘the list of | 

deaa. "Do we all holy rites", he says, "Let there be. sung. 
Nobis and Te Deum", These lines are historically authentic. Instead 
«| of accepting adulatio n, the King commanded that thanks be given to. 
SOG, The best known ‘versions o the "Non Nobis" and the "Te Deum" 

| are used.* We hear the first part of the Non Nobis in its Se 
al canonic form, fgllowed by the Deum in as She nen 


“Then follows interluae ‘Woioh we an 

| ‘exquisite Christmas carol sung by children, It is a welcome reliler 
. § after the heaviness and sorrow of battle. There 4s also humorous © 
| the ‘scene played and the Welsh captains 


Spring. comes, “Inside the castie, Henry is 
Oh ain Ga French Coukt to bring about a final peace, The choir Bove 
-are singing a chanson that would be delightful to use 
ing to see this film. It ends as' King Henry says 
g. "Peace to this Meeting, wherefor we are met!" The Duke of Burgundy 
| laments the ruin of their war-torn cotintryside as the French theme 
returns in a scene superbly blending the arts of poetry, scenic Pen ae 
beauty and music. The choir repeats its delicate refrains as the 
end: leaves Harry ana Katherine Sogether. 


“The charming love scene in which Harry's 
reference ‘to. “broken music" is. interesting to music students. 
49> was said to be "broken" when a consort of. viols was imperfect. Parough 
9 the absence of one 6f its players and an instrument of another kind, 
for example, a flute, was substituted. Thus Henry is. saying Kate's 
dike music" in ‘She sweetness of her | 


are makers of manners, Ki tem, the horus. comes 
as they are dressed in their nore, robes. chorus— and 
bells are added as they approach their thrones. we see only King 
Henry as they turn. He haa changed. He is the play-actor King we oo Oe 

| saw at. the beginning! We hear the overture and applause and we know... 

we are back in London on the stage of the Globe even before we. ee eee 


§ startled to. see a a wig the 
| 


gg Maes of hy, They sing a madrigal as the flag of the theatre is 
— lowered, _The hand bill and the roulades of the flute return. The 
unrolls and we read the names of the distinguished pedple who 
| were responsible for this magnificent production. as the names ede 
appear, the music fs similar in style to that which accompanied our 
original tour to. the theatre but this time the voices are singing ~~ 
phe famed "azinootrt Song", The music reaches great grandeur as the 
6redits are complete and we are given the final view of 
that brings this. truly aesthetio to an end. 


Last anong the credits, Ampresetvely spaced, we reads 
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“Willian Walton 
Conducted by 


‘Mute Mathieson 
Played by 
‘The ‘London symphony 
at ‘the firet preview in ‘London, 
round of applause from the sophisticated press. It 


gure: to. bring similar praise from all music lovers and students of 


Cinematic art in this country. Such results are obtained only when 
ek country's best composers write the music for their films. HENRY ve 


- | rouses again dur appreciation of the indomitable spirit of oe 
English ally, whose artists made this rare thing of while 
of war in Meir | | 
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on 29, 1902.. The Walton family has for centuries been 
associated with music, His mother and father are both well known 
of voice and his brother is also professional. Mr, | 
his son's first teacher, taught. William to sing Handel before he. 
could scarcely talk, and Handel has remained a profound influence. in oo 


at ten he a at Christ at Christ 
where he succeeded in failing all subjects except 
_ § musical ones, There he used to fill reams of Manuscript paper. with | 
 — notes, writing mostly big motets for double choir, that somewhat | a. 
baffled his choirmasters, who, nevertheless, encourage ‘hia. 
composition, The Dean of Christ Church, keenly in erested in 
passed him almost immediately from choirboy to undergraduate, 
ff. making it possible for him to receive his baccalaureate sic an 


‘During his. uxford he had some from sir 
we revealed obvious talent for composition, Deolding 
gf that he wanted to become a oomposer he began filling in the BODE Af... 
§ his technique by studying theory and harmony by himself. Uf system- 
formal he ha@ none and he jcan be said to be. self 


His. "Facade" appeared in June 1923 and his A 
String Quartet" was selected the same year for performance at Salz- 
§ burg by the International Society for Contemporary Music. Who is. this 
William Walton? Whose pupil was he? Since then he has more than 
 § satisfied this curlosity by proving himself definitely a composer of Se 
enormous talent. In 1926 he revised and extended which 


“Hubert J. Foss writing of tells us, 
ip nothing hap-hazard about his composing. No dashing 
| little piece in a moment of heated genius. Both jife itself and he 
composing of music are too closely real to this fi nely wrought mind oe 
| for such nonsense." Of some thirteen major works each "has been ee 
importance commensurate with the size, a complete artistic 
ment, a whodly piece of music, ‘Roth for the 


‘1925 overture, ‘sportenouth Point! 
promoted a print of Thomas Rowlandson, the ’/English Caricaturiste 
- In 1929 the "Concerto for Viola and urchestra" generally agreed to- 

be his most characteristic expression, was completed. In came 

_ the renowned "Belshazzar's Feast," his greatest contribution to the ee 
- great choral tradition of the English Cathedral school. The powerful 
"Symphony" was completed by the time he was thirty-three. In 
spring of 1939 he visited the United Statew to canter with Hostess 


| the "violin Concerto" Mr. Helfetz had commissioned him to writes 


to. the premiere of the Concerto in Cleveland, but 
the outbreak of the war brought his enlistment in the. British army 


the recordings f\the work as it was originally performed, 


However, this possibility had been foreseen and a photographic copy 
of the proofs, 


all of these. major. works: have thie 
by our leading musical organizations and are available 
9 records, with the exception of the Symphony. The film score of 
_ HENRY V therefore offers a stimulating introduction for further 


| tions fortunately meets the or a number 


“Anterepased with works: were scores” 
His first in 1935 was Elizabeth Bergner's ESCAPE ME 
fj NEVER, Since then he has been writing regularly for this medium toe 


@  =©MAN WENT TO FRANCE. His music for THE FIRST. UF THE FEW with Leslie 
Howard, released in. this ‘country as SPITFIRE, received the boil ge | 
of the oritics. "Walton is today perhaps our most consistent and _ 

@ Drilliant film composer", wrote John Huntley for Film Music Notes — 
dn April 1944, Mr, Huntley also told us through this eanieatiae 

in June 1945 "People are still talking about William Walton's score oe 


wrote, "There are two om receiving their first concert 

performance"= "the other the concert version of William 

_ Walton music for HENRY V." We on this side of the Atlantic would 

surely like to see either. this version or the original score. We 

. hope that our sincere interest, evidenced in this publication, aa 
praise of our music soon the 


‘sources of Traditional Mus used in HENRY V. 


Perguerson History of. Music. - Crofts 3 pt con~ 
 trapuntal version | 
 Qotavo arr - Goodhart Curwen with: 


Mr. Walton planned to revisit the United States ‘that. 


‘| and he was assigned to the Ambulance Corps in London. ‘The Concerto nee: 
i did not escape the hazards of war. Mr. Heifetz's proofs containing 
_ 9 his bowing and fingering of the solo part were lost in the Atlantic, = — 


made as a precaution, was safely delivered by air to o | 
perusal of Mr. Walton's masterpieces. The variety of these ae 
composing for such. films as NEXT OF KIN, MAJOR BARBARA and THE PORE= 


for HENRY V. Leading music magazines have special articles and even _- 
ordinary film critics have all had words: of for. whe. 


In the. September 1945 of Music Notes, 
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& Book of Songs Molillan - Dutton. - Unison with 


gocompaniment. 


Deum 


§t. Gregory Hymnal 


| Nobis 


“Twice 55 - New Green Book - C. GC, Birchard 
Oxford Book - uxford 


"Recording - - Victor 20696 


Recordings of Walton! 8 Works | 


Overture Portsmouth Point H.M. V2. A.1540- 


Concerto for Viola and Orchestra - Decca 20045- 


Feast - Victor MO74. 

The Wise Virgins - Bach-Walton Viotor 
Concerto for Violin and Orchestra A 
Harry De: Atbum- Lawrence Musto - 


Book of Modern Composers Ewen Knopf 
f°. Gomposers of Today - Ewen - Wilson 


The Music of. Wo. Walton - Vol. I and Ox. Press, 


Elizabethan: and Musical Criticism 
in England - ‘Ritter. “Seribners: 
Musical Instruments - Sachs - Norton & Co. | 
Shakespeare and Music - Naylor - EP. Dutton 
Shakespeare in ‘Music - L.C, Elson - Page & 


“the 8/39. - ‘The Musio of Walton - wlan Frank. 


» 


What we Hear in Musio - Faulkner - Victor (ps 599 last 


of ‘Many 1 Lande and Peoples - dives pumett 


age 
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Lite. 8/20/46 ~ Movie of the Week 


4/44 gight and Sound 
Film Music. News from Britan 
9/45 Music for All Huntley 
10/45 the. Gen- Course in 

New Movies 13/46 @ by Comm. on ‘Exceptional Motion Piotures. 
4/46 - Report on Preview of the Young Reviewers 
‘Mme 4/8/46 Henry V - "One of the Great 

History of Motion Pictures" 
Poeton Move. 46 - Criticism by Warren smith 


“Henry an of the Photoplay--Mex Je Herzberg 
Henry. ‘V.- Theatre Program 
National Film Music - spectal Release - Musto in 
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MUSIC EDUCATORS CONSIDERATION 


\ 


by the MEW YORK of ‘the MUSIC ‘EDUCATORS: 
CONFERENCES Grace W.. Mebec, Gordon E. James 


MAJOR MUSIC. 


YEIL_ BATTLE FOR uUSIC_ “HYMN NATIONS. _HUORESWUE 
STUDIO | (English) (English) Bros. 
Survival oF the | International — ‘| Life o 
poure of | London: Philhar~ concert 

ARTISTS [Braithwaite | conducting |dr.Symphony 


| Mozart '¢ minor | verai: Hyan Concertos, 
Overture Concerto | to Nations, | Poet 

iUUsio «| “Merry: Wives” ‘Rachmaninoff | "Forza del | Peasant 


publication on film ausic. available 
ONS 162 Blvd. 26, California. 
"audience" refers bo audterce classif{cation, The classifications 
given on this list répresent— compilation of the majority gf opin- 
ions of the National Reviewing published weekly in 

biased Opinions. 

SMPC signifies the film has been recommended by the Schools Motion 
Picture Committee of the National Board of Review. 
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Mature 
RELEASE | QURREN September 
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ALWAYS 
LOVED _ 


BOW 


_IufPRESARTO _ 


| Repudi ic 


Gainsborough 


i Life of a 
concert 


Early Lite of 


Rinsky- 


Artur. 


“TFC 


MATION | he 


classics 


Begenting 


“and 
16 


Rubinstein 

ARTISTS 1. 


1: Finale 
Beethoven's 
} Violin Concerto: 
Op 


orsako v_ 


_Bagenint _ 


These of 


‘Caprice. “$20 


Goncerto, Op | 
Tartinits Sonata 


| Charles 


| 
| Favorites” 


90 


Kullnan 


voice,violin, | 
piano, 


| gong of 
to the 
d 


| ica, ballet 


| Marion 
‘Anderson 


Artur 


Patrice 


Munsel 
Ezio 


1 Don Cosseck 
‘Alicia. 
Markova 


| 


sone OF 


Love cumy. 


LIFE AND TIMSS OF TOHALKOWSKY (Parariount ) Horowitz 


My 


AL BELOVED (Federal Filas) Beethoven 


CARNEGIZ HALL (Federal Films) N.Y.Philhartionic with Bruno ‘Weiter, | 


FRCM KENOSHA (Federal 
-MOZART'S TRIF TO PARIS (Republic) 
TLMMORTAL IDLER Rossini 
LIFE OF ENRICO CARUSO (Jesse Lasky, Walter 
THE UNFINISHED SYMIHONY (Gregor Rabinowitch producer) Schubert 
LIFE OF CLAUDE DEBUSSY (George Owen) Copeland 


SYMPHONTIZ TRE ASS (French)Life Berlioz, Orchestre de Conservatoire 


Paria | 
Liszt, Rechmaninoff are being considered as well | as a full ‘Length 
feature on ‘Metropolitan | 


Rubinstein 
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CONTAINING OF STANDARD ‘WORKS 


Wake 
_Music 


~ [RkO=Radio 


[Fantasies 


TWarner 
Bros. 


/ 


Two. Sisters 


é 


Smoky 
20. Century 


Fox 


on | 


Be Ferber 
_jnovel _ 


stor 


T 


 |the Wolf 


| Selections 


lby the 


{Bergman 


-.|Louisiana | 
|Folk Music} 


Suzette | 
j NewOrleans| 


young singer | 


Grayson 


arranged 
from Liszt, 


Mendelssohn; | 


"Prize Song 
from DieMeis | 


-tersinger™ 


‘Burl Ives 
Melchior 
| Folk Songs 
Blue-Tail- 

Opera | : 
Foggy Dew, | 
| Down in | 


on Will 
Janes No vel 


diplomatio_ 


Fly 


the - 
Street) 


lley | 


circles 


Minuet 


LIFE 


3/46-11 


fal Mention 


ren 10/45~4l 


Score**Fin| 
Special 
| 


4 Rele 
LeWhat | 
‘be Learned] 


Criti- | 
cism of 


Mus ically. 


‘Bulletin 


Previn, 


"Gcoring 


“03 the 


oy 
t 


tions for. 


| Orpheus Choir - Scottish Folk } 
Gray 


Fall release. 


6 


— 


Life of Robert Burns 


sic featured Ghroughout, score by 


OUT OF MIND (Univereal) ‘Symphony end Concerto by Ferde Grofe 

BACHELOR'S DAUGHTERS (U.A.) Eugene List 
BRIEF ENCOUNTER (En 
THE AND LOVES 
_ COMING THROUGH THE RYE (Paramount) 


Nations: 


lish) Joyce, Rachmaninoff Concerto 
F PAVLOVA (Bogeaus-Robinson) 


Film Music Council, 70. Fifth Avenue, New York,¥. Ye 
$pecial releases and bulletins may be obtained. 


Iturbi 
Massey - 
| Xe | 
| Chopin, 
1 

Beethoven 


Filles 


of iC 


6 
| | 
Tae 
Holiday -in 
4 
SUBJECT 
| | 
j 
ARTIS 
4 
; 
= 
Rid 
| 
Mice 
|  Raksin Previn 
| | 
{ 
| 
| 
1 
: 
SUPC 8-14 SMPC 8-14 
i 
Curren Current _ 
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| 
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Com oser_ ritle Release udi ence 


 ATROF 


Music 
| Specter of FMN *Special Wention 
HOFER _| Forest_ _jourrent _SMPC 8-14 | 4/48 
A Night in United Fanily 
TANSSEN {Casablanca {Soon | SUPC 12~ FN 2/46—7 
Warner Bros. ‘Special Wention 


Heartbest _ __| Family _| FAN 4/46-7-24 
20th | | FMN *Special Wention 


| trunk Current . | Adults . | NFMC Release 1."What”~ || 
"STEINER | be Learned ausi- 
Stolen | warner Bros. Adults cally", 2 Criticiem. 

‘Qurrent _| Family FAN § -3 


Nomination List for Film Music. Notes Citations & Averds , 
Film Music Notes Citations and Awards | 
aNTHETL (Republic) ‘Thét Brennon Girl 
AURIC (English U.A.) Caesar and Cleopatra 
te BLISS- (English) Men/of Two Worlds 
 @ GRAY (English) Stairway to Heaven 
"HERRMANN Disney) Uncle Remus ~ Fall | 
TANSMAN. RKO-Radio ister Kenn 
WAXMAN (Warner Bros.) Two Mrée 
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726 Cen.- | Oth Ce Gen. 
Music 


{versus =| success Adaptat on |Irving 


| Simms} Avon Long Sine. Betty Grable 
§ ARTISTS De “Haymes Carlos | Jerome ‘Dick Haymes 

Ramirez Kern's Last |26 songs 


30 Cole songs, includ -| | Gershwin's 


“TILL THE cLouDs ROLL BYE itusi cal Car 
@rayson, Garland, Sinatra 
| EMPEROR WAbTZ (Paramount) Crosby 
LIFE OF’ AL JOLSON (Columbia) | 
SOMETIMES I'M HAPPY (Warner eos.) Vincent Younans 
CONNECTICUT YANKEE (Warner Bros.) 
BABES IN TOYLAND (Fede¥al Films) 
| MY WILD IRISH ROSE (U.A.) Chauncey Oloott 
JUMBO (MGM) Durante, Grayson, Sinatra 
up In GENTRAL PARK (Universal) Durbin 
THE BEST YEARS OF OUR LIVES (RKO) Carmichael 
WILL TOMORROW EVER COME (Re ublic) score by Primil, ‘Rady 
THREE LITTLE GIRLS IN BLUE Cen-Fox) Musical Comedy 
 GARNIVAL IN COSTA RICA (80th Cen-Fox) music by Lecuone, Holmes & Haymes SoA 
RAMONA (20th Cen-Fox) music Frimil | 


eer of Je erome ‘Kern MacDonald, 


‘ANCE WITH MUSIC (20th Cen-Fox) Oscar Hanmerstoin 
NEW ORLEANS (20th Cen-Fox) | 
THE MR Gen-Fox) Kern Operetta 


gnd ~ 5 June. 
| Issue 
Fir 
| 
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LISTEN BRITAIN---18 minutes---Documentary 


LESSONS, FROM THE AIR--18 


Post-war reconstruction problems of and Southern Tea. 


9 
¢ 


SIXTEEN ‘FILMS: WITH MUSIC. 


| 

‘Re towed and by N. Yok Roviewian 

‘ttee.  Stanlic McConnell, Chairman, Gordon E. vemos 
Grace Widney Mabee, Lenard 


FROM BRITAIN".--British Information Services, 20 Rockefollor 


unusual film; imaginative and artistic tink of any 
-. day in Britain during the war. There is no dialogue. | It ‘i 
told through the sounds the people make as they work or ‘fiene 


oo @nd relax. Its beauty transcends its war date. All kinds a 
music. appear as the day progresses,, including the song of the 


oo meadow-lark and the playing of the. 
Myre Hess. older Groups. 


Daily educational programs are radioed to 
Film shows the planning, executing and receiving of these 


Good photography... Excellent music score by VaugHn Williams 


groups. 


FILMS". ‘Ine. 1600 Broadway 


1.--THE CITY (Topic--Housing) 3 


York 


mugical score by Aaron Copland is an 


tion to’ the art of film music. _ 


RIVER (Topic--Social 30 minutes 


History of the Mississippi River Basin. Good 


with well conceived musical score by Virgil Thomson. 


RUSSIAN MUSIC. FILMS” 


dances of Southeastern Russia; Native 


Authentic and enjoyable. 
LENINGRAD MUSIC HALL --- 35 minutes” 
-Pive episodes -- WALTZ OF THE FLOWERS , Sohaikoveky; 
SCOTTISH DRINK SONG, Beethoven; THE SWAN , Saint-Saens; | 
FOLK. Songs of Byelorussia; from. RIGQLETTO, Vordi.... 
Excellent singing, both solo ard_ec 
tings. For school as well as for out-of-school. 
THEY MET IN MOSCOW~-86 minutes 


of several Russian operotta-type of films. Good 


_tertainment; light music well sung and played. Attrac 


scenic effects. Type of music film appearing in local 


horuses; ‘elaborate 
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is the first film of the "AMERICAN POLK SONG SERIES". - 
-ballads "STRAWBERRY ROAN", "GRAY GO@SE" and "JOHN 
_ HENRY"are artistically sung by well-known ballad singers. The | 
musical repetition necessitated by the narrative quality of ®& = | 
ballad is relieved by scenic interpolations based on 


stanzas of the ballad--thoreby usintaining interest 


“TELEPHONE: ‘youR"- minutos---advertising available, free 
at office of A. &T, Co. 


The film a typical. Telephone with dose! 
Hofmann as guest artist. OVERTURE to Il Guarany PRELUDE C# 3. oe 
MINOR and the FINAL MOVEMENT of the EMPEROR CONCERTO are = © | 
ss performed. It is an excellent study of Mr. Hofmann's piano = © 
artistry and technique and the sound is exceptionally 

Camera shots particularly for the Beethoven are Cleverly 
worked out to correspond with the thematic statement and 
development. Behind the scene operations of the company' 
~ i. g@ble and radio system as well as an explanation of their. 

"television experiments cleverly included, enlarging che 
audience appeal. Re€ommended for Junior, Senior High 
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“The FIIM MUSIC was” ted’ in “1943 


headquarters with the Nations.1 Board of Review at 70 Fifth 
Avenue, New York. The increased interest among the music kee ee 
tors throughout the country in the wimeographed monthly bulletin, 
FILM MUSIC NOTES first issued in 1941, gave us an incentive to en- 
large our efforts and further assist. in this new 


opment in music education. Our purposes are. to ereate a greater 
- appreciation f'or the music of the films which is one of the chief 


component arts in all motion picture production and to awaken 
dents to the artistic and in ‘this new 


of 


‘Since ‘the releese of SONG TO IN 
“ANCHORS AWEIGE" the recent Blennial Conference. of 


i the M.B.N.C. held in Cleveland, a new impetus has developed. ‘The | 
great value of the training films during the war has brought @ new 
prospective to thoughtful teachers and they are asking the. 
"How can we teach this new phase of music used in films?" Thus the  _ 
need of supplying. more detailed information, study outlines and mee ue 
terial for use in the schools. Womens’ clubs, music clubs, PTA's 
and other orgenizations are asking elso for lists 


qusic and recordings for 


this 
articles contributeds by new members of the Advisory Council 


which wé hope will answer the many questions coming to our desk the ae 


past few months. “WHAT HAPPENED IN CLEVELAND’ -will enlighten you 
as to what. was considcred in the Film Music sessions. Starlie Mc- 


Connell, chairman of the New Ycrk reviewing committes, has presented 
this. report | in most comprehensive manner which needs no explana- 

Lorin Wheelwright, supervisor of music in the Salt Lake City 

and Fres. of the. South Western Music Educators Conference, 
and James F. Nickerson of University of Minnesota, who will be 

@ $with the University of Kansas next fall, have given their ideas re- 


Schodds 


garding the present needs. Mrs. McConnell, Mr. Wheelwright and Mr. . 


Nickerson have forces on the Comal ttee 


Council. 


- Director of the National Board of Review, will assume the place of 


Jamas Shelley Hamilton on the Council. He hes. been serving the 


Signal Corps am has much to offex. Marie L. Hamilton, chairman. of 
the Schools'Motion Picture Committee, is working daily with the — 


ent films will be most valuable to us. Charles” 
Previn, formerly one of Hollywood leading film musicians and now 
musical director at Radio City Music Hall, has consented to serve 


younger of the New York schools, and the reports of 


with us. His services will bring to our Council many interesting | Ce. 


mportant. devel-— 


reorganization on the: 4s ‘and. a 
of active group educators will- be. added and each of whom will 
contribute his or her cpinions on the various phases of film music 
to be\considered by the educators. Richard Griffith, the new Ex- 
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the films avettabie: and recommended the 
as voll as the current commercial films will be listed, and special 


ae roe advice and suggestions. We wish to be of se 
| every way possible. Our work will amplify the mate 
the monthly bulletin, FILM MUSIC NOTES. issued from 6162 Hollywood 


material sent. to ell who wish to use it. We need cogpe ration 
ri 


Boulevard, Hollywood, 28, California. All communications to 
must addre\ sed to Fifth Avenue , ‘York city, 


Sincerely, 


grace Mateo, Chairman 


vice’to youin 
1 supplied Mae 
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of Pile Music 


ten. thousand: | every ptate in the 
pon | whose. interest is the musical education of our country's | 
-- youth, met in Cleveland March 26-April 3 for the Music Educators | 
 NatLonel Conference. The the meeting included 
 gurriculum study groups that covered ery phase of music 
- As a@ member of the Films and Projector Equipment Committee, a sec- \ | 
tion of Consultant Group XIX known as Audio-Visual Aids and Scienti-c) 
fic Devices in the Field of Music Education, I could sense great. 2 ; 


interest throughout the conference in the Film Committee's 
 ties“and future plens._ in the field of music 
 ggoin all other fields, wt been awakened to the great teaching 4 
potentialities of the filmiand to the it 


oe was 191d on Wednesdsy afternoon with THE PRESENT SITUATION AND oe 
FUTURE POSSIBILITIES as the topic of discussion. The chairman, ee 
Hazel B. Nohance; presided. The first speaker, Belmont Farley. 

Relations Officer for the N,E.A., said that the-Armed Forces 

had unlimited money Spend for films for their teaching 

gram and the public approved it. We should continue this interest || 
“9 + and benefit from it. Returning service men, accustomed to the oe 
ys fits‘of\such a program, will soon be on boards of education and in J 
 ¢lessrooms” and will sanction and demand such teaching aids for our 
children. For our Armed Forees proved through experiments that 

3) Only from. 30. to 60 per cont of class time is saved by the use of ees 
training films but also that retention is longer when this method 
.of teaching is used. Mr. Farley concluded by saying the Armed 
9 Forces had films made to assist their text books and thet in. the a 
our text ‘BOOKS should be written to include sudio-visual | 


Mr. Carl ‘Mater of ‘the. Disney Studios, speaking on the: 
program, suggested that the subject of educational. music films 
. “be taken out of the discussion stage and put in the "doing" hes sae Wee 
§- He said the producers. wont to know definitely what is needed and > 
| suggested that our organization work out a proposed film program i 
for music education - survey that would state. definitely our. 
@ational needs. Mr. Nater feels the economic problem is one 
should be shared by producers and educators. The cost.is so big 
that before the film compenies start production they must be sure © 
oe ee the y_ are making the kind of film that is needed and will be 
 yought. In summing up hie plan, Mr. Nater said that the. subject 
matter mus supplied the music educators, and the economic | 
responsibility must be shhred. The production will\be taken care 


devoted | to the problems of tthe 
PEIN AND PROJECTOR EQUIPMENT was held Wednesday evening. Vincent 

§ Hiden, -vice-chairman, of Glendale, Calif., presided in the absence. 
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The opened with a digest of the questionnaire , THE 
es mm FIIM IN MUSIC EDUCATION. It had been prepared by Mrs. Dill = 7» 
was read by Louis W. Curtis of Los Angeles. This 
was sent to 160 leaders in the field, chosen from the membership of 3 = | 
the National Conference, with a careful consideration of geographi- 

§ eal spread’ throughout the country and. spread in levels of teaching. Cee! 

- ‘Bighty forms were returned from the U. S. and one from Canada. PPO ee 
these reports only one 16 wm film was found to be used in all six sis 

- @ivisions of the conference and thet was the Encyclopaedia Britannica =| 

on the | SYMPHONY ORCHESTRA AND ITS CHOIRS, listed by 45 
people. The next films, in order of their use, were NATIONAL MUSIC 
GAMP, with 17 listings, ITURBI, STEP! N FOSTER, SOUND and ACOUSTICS, 

OF THE MASTERS, MAGIC STRINGS, Gud MUSIC IN THE SKY. 


“The third main @ivision of the questionnaire was” a lst. 
oe 11 topics: thought suitable by the committee for future music a 
| films. The 7 highest ranking topics are as follows: PLAYING OF Ine — 
STRUMENTS, UNDERSTANDING OF WORLD CULTURE THROUGH NATIVE MUSIC, | 
| MASTERPIECRES OF MUSIC, KAMOUS MUSICAL ORGANIZATIONS, HOW INSTRUMENTS 
BIOGRAPHIES OF MUSICIANS, and MUSIC AND HUMAN DESTINY. 


Dill! digest ‘concluded: "splendid additional 
‘and comments: were given by most of the prominent music on 
who sent in the’ forms. “A gold mgne of helpful ideas is 
tained therein. Many of them expressed "the hope that fine | 
films would be made by companies with music educ tors 


Next. came ay ‘report, DIGEST OF ‘DATA COMPILED ‘ON. 
35: MM and 16 MM FLIMS AND SUGGESTIONS FOR THEIR USE IN TEACH-— 
MUSIC. A mimeographed list, prepared by our New Y rk Pre 
Committee, ertitled "CURRENT and COMING ENTERTAINMENT FIIMS 
WORTHY OF THE MUSIC. RDUGATOR 'S CONSIDERATION" was given out. Refer- 
wing to this, I stressed that the interest that takes thirty mitlion ff 
| of our students to the movies weekly cannot be ignored by er 

alert teachers of music, and I particularly urged: that flim. . 
music be included in the curriculum for the 80--90 per cent of our oe 
student bodies who are not in our Junior and School in- 
and vocal organizations . | | 


Granted ‘thet the music this of 

‘believe they need the: information and material listed in the 

_ first column of the report on "MAJOR MUSIC FILMS" and we asked tHat — | 

ee committee. pass on its organization and value. Ten such films, ‘ 
 gurrently showing or in production, are analyzed and 12 are listed 

as “To Come." These films, coming virtually from every producer- 

> major and independent- -show that. the cyte started by Columbia's 

| “SONG TO REMEMBER" and Warner Bros. "RHAPSODY IN BLUE" is a erwing i Ge 
-gne, through which entertainment and education will continue 
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"A SONG TO REMEMBER" and "RHAPSODY IN BLUE” a place 
among the best ten of the year. Our boys and girls, 8 to 18, cast- | 
their ballots with the National Board---well in advance of the 
§scbaililoting of the adults so that their choice will not be influenced ; 
by adult opinion---placed "RHAPSOLY IN BLUE" first and "A SONG TO 
REMEMBER" eighth... The report adds, "Unlike former polls, music has 
‘played an important part in the above listing. Two of the films | 
swere originally conceived just as vehicles in which to present 
Wusic of Gershwin and Chopin. The Juniors tip” their hats to such 
‘to build a plot sround a WOR body music.” 


‘For teachers of children of public school. age, ‘the dudi-- 
a6. very important, for we cannot justify recom- 
mending musical values in certein films or using» Such pictures 
oo ae classroom procedures, unless they are the type of film that is: oe 
 pight in every way for the children to see.. The selections of the — | 
.Schools' Motion Picture. Committee of the National Board of Review 
§ can be relied upon. A great deal of thought and deliberation is 
into the: selection of each picture by a group of parents. who 
have children of school age, with expert, guidance of the 
“One of the most ideas suggested was: that. teachers 
tae. their students en masse to see a deserving major music fiin Of... a8 
§ the right audience classification. The gain of such group enjoyment = | 

ble and is available to practically all of our children 
 everywhe) in small towns 9s well gs in eities. The stimulant such.- 
inspires is catching and is bound to extend into the home. 


‘In commenting on con ining selections of steak” 
stated chat disag with teachers who say such  . 
tures as "ANCHORS AWEIGH" have no musical value. I am thankful to 
several selections of good music,, beautifully in an 
hour and « half of varied entertainment, for ig breaks down the 
‘feeling that so many have had, that the classics are abov ‘them. 
I also commended pictures asy"SARATOGA TRUNK" for tic. 
portrayals of our folk ‘ecommended MGM's 


sring to. the. List of FILMS WITH Goop MUSICAL SCORES, 
Loned ouf belief tant, after students have learned to heara | || 
& unit. covering. the techinique and history of the art-of com- 
posing for the filn should bu taught. I presented, for the commit- 
tee's approval; suggestion made by Mr. Richard Griffith, executive 
director of tf National Board.of Ryview, that a 16 mm film to teach 
this De: ‘compiled from the film library of the Museum of Modern 


the finel Classifioation on our ‘eine ‘list 
MUSICAL FILMS. A teacher at least what is going 


: 


| 
| 
i$ 
rai 
iy 
A 
it 
¥ 
Ba oF 


4 
4 * > 
; 
4 
i 
‘ 


“on this ‘Some of ‘the best ‘of our music wit | soon 


In compiling the list of Goop 16 FILMS WITH MUSIC, the 
included only the best. All films which were poorly. con- 


Vea, OF Rad. sound or inadequate personalities were excluded. 
Eight were listet two Russian, three English and three American | 
| films. ‘There-are | more, of course and since we had only two weeks ., 
in which to review them we recommended that a committee be ‘appointed 


‘Third on | | was REVALUATION. 


16 Mil PROJECTOR RQUIPMENT AND RECOMMENDATIONS ON FILM 


‘STRIPS, FIIM SHORTS, ETC. by James Fy) Nickerson of the University 


_ Of Minnesota. Mr. Nickerson accompanied his talk with a four-page 


" mimeographed report: giving very valuable information on (a) Types 


of Equipment, (b) Analyzing Your Needs in 16 mm Movie Projection, 


(c) Peatures to Consider in 16 ma Equipment. The committee and 


audience were very favorably impressed with the report and realized _ 
| that this field of film music had discovered a new exponent, of gale eS 
_- whom we shall all hear more. He conoluded by asking the epertet 


‘ 


| to the given later on 


: for evaluation some ideas on the proposed Disney film, _ 


ELEMENTS OF MUSIC. Mr. Nats 


showed slides of drawings to tifustrate 


how the subject: might be vi valized. . The idea was, enthusiastically 


received, and the hope was 


an idea into production. 


“The final presentation of the Gentes was a DEMONSTRATION. 


oor CLASSROOM TECHNIQUES, using 9 16 mm film, with a good music score, ] 


by Capt. Lenard Quinto. Using’ a portion of the documentary film, 


' HE CITY, with music by Aaron Copland, Capt. Quinto demonstrated an 
| .-—s Anteresting technique of teaching the contribution of the film eusie 
score. To prove his point that the pictorial elements of such a 
| film should tell their story alone, Capt. Quinto ran the film first’ 
_ without sound, cowmenting on the obvious lack of the. complement — ees 
_ which the music would furnish. Next, the sound track alone was ‘pur 


to show that it, in itself, was not a complete entity. Finally,the 


|. complete track and picture, run simultaneously, tne integra- 


of all elements in this. new art 


| method of teaching a modern f 


m score could see. 


The audience and were about this” 
i 
document Hs fles are available and are 


for its wide use, now that the 


being shown in our high schools and being apc Such films are im- | 


‘*This thet at. the entertainment is eiven in 


& 


‘Mr. Carl Nater of Disticy Films was the fourth pre-e 


» . * 14 
i 
ae 
t 
if 
Z 
4) 
a 
| 
1% 
%, 
i): 
a 
‘ 
fig 
fe 
fii 
| 
- 
i 
* 
5 
a 
i 
q 
ib 
i 
it 
ig 
' 
iq 


field of film ‘put are > available, ‘representa- 
WORKS of our best & Composers.” 


“Thursday; the Film end Projector Committee’ to 
on recommendations proposed in the two previous Meetings. The re- 
sults as given below were reported by Mr. Hiden, our vice - chairman - 1 
MUSIC EDUCATORS: NATIONAL CONFERENCE 
Consultant Group No. XIX 
AUDIO-VISUAT._ AIDS AND SCIENTIFIC DEVICES 

PIRLD OF EDUCATION | 


RECOMMENDATION 


RECOMMEND that the Research of the Musié ‘Raucatora Nation= 
al Conference issue a special bulletin togive encouragement and 
sound guidance to the music educator in use Or aids” 
suggest that: it include; | 


the philosophy. and. psychology of the use of such | 
Recommendations and suggestions for the 
Various: types” of audio-visual aids. 


list of sources” and 
for the purchase and rental of audio- 
materials. 


frank of the to be. in 

purchase of visual and audio equipment for school - 

fase, together with a list of sources addres~ 
and typical costs) for such equipment. 


Be Suggestions for specific design for library on 

 poom facilities, operators' clubs, purchase plans and 
other necessary detaiis use of audio- 
We further recommend that whe Music Educators ‘Watzonal (Conference 
a. pet up &@ representative film reviewl g committee to prepare an of- 
ficial. MENC Guide covering music edu¢ation films, and that the 

continuing reports of the findings of This committee should appear _ 

the Music Educators sournel the ‘benefit of the ntire 
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Dee roposed films in all phases of music education; tnd the 


will § continue to develop actively an overall comprehenstt 


findings, developed, be made available to all educations 
. producers. In order to move ahead toward this goal as expediently  — 


ag possible, we recommend that our cheirman Helen C. Dill, write the 


ehadrmen of the 1944-46 curriculum committees, asking each chairman 


appoint = sub-committee of three members to make definite 


twendstions on content and treatment or education 


/aet coordination agency in directing the activities to be 


‘48 Films and Projector Equipment committee as soon as possible and 


its personne] include several members: of ‘the: Present: 


THE AND. PROJECTOR EQUIPMENT 


“the Giewe Lane. mevting studied and appraised the results of 
the sub-committee known as the Film Review Cammittee. These resulta: 


have been. compiled in the form of a weport titled "Current and com 


ing Filas Worthy of Music Education! Consideration." 


It ts the opinion of ‘the: Film and Projector Equipment Com- 


that. the func ions of this Review Committees and the reports 


- emanating from) it, in relation to which current theatrical films are 4 


worthy. of morethan passing. interest on the part of music. educators, 


do provide a a recl service to a la number of school 


recommending. that the Review thes continue ite. 
“work, the seid Committee recognizes. that the effectiveness of this 


‘Review Committee can be’ increased in ratio to the amount of 


tion given to it by Hollywood production companies through their 


New York offices. In view of the fact that reports of the Roview 


Committe actully stimulate future. audience interest in a film 


ees of its recommendation and, ‘in view of the fact that such. oo 
action results in benefits to the film producers from the standpoint ) 


of increased box. office reception to thg film in question, it is... 
y Sincerely hoped thot maximum cooperation with this Committee on the — 
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“The Committee commends. ‘the made 


@ 


‘the Coumi ttee commends ‘the Disney Studios for 


We are highly honored to have. three) men 


he commercial companies with us and ask the secretary to write to. 


these companies, Encyclopaedia Britannica Films Inc., and Disney 
| and Herb Lamb inc., expressing these sentiments. 


The Committee. commends and appreciates the: work of the 


FILM MUSIC COUNCIL and its publication, FILM MUSIC NOTES 


The sub 


land, Oregon; 


maA. Forster, Helena, Mont.; Marguerite V. Hood, 


-Committee on Films. and Projector Equipment was 
of following: Vincent A. Hiden, Glendale, Calif., 
| man; Alleen Watrous, Wichita, Kan., Secretary; James A. Briil, New _ 
York, N. Y¥.3 Logis wW. Curtis, Los Angeles, Calif.; Karl Ernst, Port- 


| ama Arbor, Mi¢h.; David Hughes, Elkhart, Ind.; James F. 


Dr. William B. of WEOR, sum- 


the. reports of the entire Audio-Visual Aids Committees“@t | 
| the conclusion of the Friday meeting. He said that since little oe. ca 
this looking and planning ahead way. of the educational film 
can be realized for another twe we should continue our Gare= 
survey ofr music films now av ilabie and use them in our present 
| teaching. In doing this we will learn how to use a film in our poe ee 
|) classroom procedures and will learn through actual experience what 
in the way: of improvements and additional 


regret from conference members, in all the curriculum fields, that 


more films were not shown at the convention. These educators are 
-—- @ager to know what is available now, that is worthwhile for them to 
inelude in their classroom procedures. Money is being appropriated 
_ by many. boards of education all over the country for equipment in ene 
the Audio-Visual Aids field, and music teachers realize it is essen- 


tial that they be represented-in such a budget. They know that the 


educational music films that will emerge will unquestionably contri- 
| bute greatly. to the improvement of their teaching techniques and ae 
standards. With the support of the new Executive Committee of the 
- | - National Music Educators Conference, tangible progress in this’ field 
result from the combined efforts of alert members: 
of of equipment and films. | 


‘In Cleveland, the Comittes thet 
write various articles, such as this, for leading educational 
publications throughout the country. I wish to thank the National 


‘stanlie ‘MeConne11 


“You will note that this” coincides with the views” and 
mendations of the Film Committee. We received many expressions or : 


4 
| 
J 
. 
| 
| 
} 
| 
| 
| 
} 
| 
| 
} 
| 
A, 
JS 
4 


™ 


2 ‘that era of | of film 


| sang aids, both of an instructional and an enrichment nature, lies 


immediately before us and that we must give our individual and eine 


lective aid in directing most 


: struction and are no 


‘believe that the majority of ‘music are now 
<a on. the efficacy of films and other visual aids in music - 

to plan and execute "Program of 


oe - Action" to get these/aids in use in every class room. We. tend to : 


\ | talk in terms of ge 


ralities and of the desirability of such Fi 


we fail to be specific and produce clearcut action, policy or _ 
| plan. As individual teachers we want specific help as to sources, 
uses” and other guidance ‘the use of these aids. 


‘There appear. to be two distinct needs to be met in 
out this. ‘Program of Action" to get music 


every a music class room. They are: 


pes lies in determining this outline of present and future film | 
| -needs in music education. We must define what kind of film it is : 


fo “set up a ‘outline of" the: present and 
uture film needs of music education and to oa 
every aid to ‘Promote the production these 


To promote and develop simultaneously the wide of 


| that we want. Do we wish general assembly films with high enter- 
 tainment. value? Do we wish general films showing music as one of | 
| the arts? Do we want films on musie in daily living? Do we want 7 


films for every instruction problem--voice, choral technique, 


chestral instruments, or marching band? Do we want opera, symphony, 


folklore, dance or musical comedy? Perhaps it is all of these that 


“TS we wish, but in what order should they be produced? What is the 
|. gost: practical length of a film? For how many different purposes ~ 
| can or should a single film be used to advantage? These and other 


a problems need definition and outline. It is too large and <2 4 


soe task to leave to opportunistic venture. Music educators must me: 
| in the future: of “this iuportant: teaching | ald. 


see two alternatives before music educators and film. 


Either to set plenning group to, “work out such a 


Or to let the de velopment of future “films 


‘ 
: 
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THE FUTURE OF PILMS IN MUSIC EDUCATION | 

| 
| 


bers” of ‘gar profession and will attempt to estimate -these needs as | 

best they can and add the cost of experiments and failures to the 6 

cost of future film. I would rather see a cooperative planning en- = ~ 

terprise be started between educator and producer to determine ae 

these needs, the order of production, the prospective ond 


The market for the use of educational muste can best 
te deve loped by means of a systematic and reliable review and eval- 

uation by a representative committee of music 
specialists as are needed. This review and evaluation’Showd cover 
current educational films— and others as released and &ho 
ly publicized. Information regarding the specific use\of films, 
“purchase and care of equipment, source of film materials, sugges- 
3 ns for design of library facilities, operators clubs, purchase © 
“a pies, and other necessary details of systematic use of visual ade 
must be made available to every music educator through many channels © 

such as professional journals and special bulletins and 


‘tanedbas aid. We must guide its development as well as ready our | 


We are the. threshold of the advancement of 


‘University of Minnesota 


UNIVERSITY SCHOOL of EDUCATION 
Will Fi ies. 


"SUMMER SESSION METHODS COURSES 


of films for the purpose of expediting and facilitating instruc- 

tion has proven beyond question that this type of instruction can | 

7} and should be incorporated in all future. plans in educational insti- 

tutions. It is not generally knowmthat many fine films are now 

available for this purpose. Consequently, many teachers are as yet ye 

- unaware of the source of supply, the potential poss ilities or. the — ok 

experienced view-point of those who have used films as an aid to | 
instruction. The recommendations of the New York City Reviewing ls 

_ | Committee, concerning the available 35 and 16 mm films, should ae 

service. to those interested in ‘this current trend. 
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. evaluation in terms of purpose and intrinsic worth, and. for. actual 


— demonstrations by persons. experienced in this field. Plans are now 


| in progress to meet these needs in a constructive:way in two courses. 


offered by the writer in the coming Summer Session at New York Uni- | She 


ae versity. Persons experienced in the use of films, scenario writers, — 


| composers of film music and producers are expected to present their - 


Music Education 


Hollyw od ‘Blvd. “Hollywood 
Subsertption $2. 00 ‘per year 


ssues) 


| 


aft ter “previewing nume rous bad and indifferent 
writer is of the opinion that there is a need for direction 
in the techniques involved in the use of films, for experience in 
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thought it would be interesting to test their powers of 
-— servation. Upon inguiry I discovered that a good percentage of the  _ 
class had. seen the motion picture, "SPELLBOUND" whose musical ‘Score 
fis one of the finést of recent years, thanks to Miklos Rozsa. I © | 
| ‘played the theme used throughout the picture to express amnesia as a Ces ae 
I could remember it, then asked the class how many had ever 
heard it. Surprisingly enough net one of those who had seen the 
|| picture recalled the musical thetie, yet they all expressed keen de- ~— 
the drama and commented on its CT or 


this direct contact With children's reactions to 
‘music leads me to believe that good musical scoring deserves 
better attention by movie goers... Just as one's pleasure is. inereased 
‘by appreciation of color where it is used, or by other features of =~ 
beautiful photography, so can one's pleasure be increased by percep-_ 
9 tion of musical vaihwes where they exist. Where strong thematic ma- ee 
terial is used such\as in this picture it might be worthwhile to: 
7 |. have recordings availlable for use in schools so that children can 
focus their attention upon the beauty of the music itself. ‘Obvious-— 


- NOTES orrers FITIT MUSIC NOTES PORTFOLIOy Oct-10! 
1945 at three dollars. Hollywood Blvd sHollywood 


‘Bach month since. 1943, we have. presented excerpts of best- 
| known film music from current films. They are selected by the ekg 
posers themselves’ and are in manus@ript. Here you have source 
| material of unique value. Themes, signatures » background and bridge 
Sequences arranged for piano alone» ith. orchestration or 


These | are stimulating and suggestive 


alike to. students and tusic lovers. 
“Among, the ‘composers’ ‘represented: 


‘Scott Bradleyt;- Cartoon Sheet 
. fLouis Gruenberg - get 
Alfred Newman The Song of and The Keys of the 
Mi Ross ‘The Weekend» 


] . 
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SISTERS FROM BOSTON" 


on the of April. 17 a 1 was al ran ged b 
National Film Music Council, through the courtesy Pf ranged 
Picture Association of America, in cooperation with MGM, fora <A’. 
group of New York music educators, composers, art ‘and authors. 
ff Mr. #rthur DeBra of the Motion Picture Association presented Miss | 
. | Theresa Stcne, Educationai Director for MGM, Mrs. Grace W. Mabee of ee 
| and Mr. Charles Previn, of the afternoon. 


Mr. Previn, the ‘Musical Director of Wo SISTERS. FROM 
a heer, completed his part of this film last summer before leaving 
the coast, where he had long been associated with the Hollywood — 
f Flim Studios, to becotie Director of Music at the Radio City Music 
In presenting | Mr. Previn, Mr. DeBra iaughi ingly remarked, 
“You would probably recogai.ze’him more readily, as he is seenin 


Radio City, in his characteristic. attitude back: to 


Mr. Previn, in his usual “charming and 


"Ladies and Gentleuen, my friends: 


greatly the Invitation of. ‘the Nat onal 
ere, Council to talk with you today about the picture 'TWO | ISTERS 
FROM BOSTON'. By reason of my close association with its production, -@ 
Music Director, I hope I am not presuming in the assump! Lon 


would be. much easier for both. of us if you. were first 
to see the picture. ‘On the other hand, you then might miss some. ae 
points of interest which, if I undertake to. interpret them in ad- 
- wance, will acquire significance in our over-all purpose to bdend 
opera, musical comedy and burlesque a pictul dated 


Met me try ‘my best. then to you “an idea. of ‘the: story, 
only ‘enough. of it to explain the musical problems it 
| from your enjoyment of plot. | | 


“"Blue-blooded Beacon Hill is fied: ‘the: thet” 
Chandler is kicking up her heels and ata 


deprecatory aunt. Jennifer (Isobel EBlsom) afid her pompous,severe 
.Unele Jonathon (Harry Hayden) promptly depart for New York to find | 

out the truth. To save herselffrom being dragged back to Boston _ 
and ‘the one: the churen — +> who is 
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Bowery cafe for money to take voice in Cuisine or 

a hoped-for operatic career ~~ tells her relatives that the 'Golden 
~Rooster' is an opera, 'Le Coqd'Or'. She says that she sings differ- me 
ent small parts in the various operas. They buy tickets to attend 


the performance of the opera that night. to past 


now that her ruse hes to ne 

tern to Boston, But Martha gallantly that somehow Abigail 
shall heave her career, Conniving with Spike (Jimmy Darente East 
Side master of ceremonies of the Golden and devoted pal. 


ous that her relatives shall sée 
front-stage beside the star tenor (Lauritz. Me}\Chior) and, to his 
outraged horror, turns his. into a duet. another 
‘train of | troubles. 


au ntertaining one ,--one you are certain to enjoy. But you will also | 

| “perceive, I think, that it offered many problems to a Director of 

 Music.. In the first. place, the story necessitated that the music 

run the whole gamut. Sinog >. Yhe picture was so definitely dated, or 
|. perhaps I should say’ tt story. was dated, both the music and its ~~. 

performance had to be appropriate tg the time. Finally there were 

qd. some sequences where the music was required to make the plot pro- 
other words,- to tell the story. addition, we had the 

usual problems of adapting the fo the talent of 
assuring that the background usic created appropriate: moods 


"In Antrotucing me, Mr. DeBra said hed to 
the lyrics. Let me assure you this was a very small 
assignment. consisting of — ‘them which would make . 


"Now may ‘I come “to some conerete: on: our many 
problems. The story calls for a sequence in which a string ensemble 
- plays. As you know, this takes place in the mauve decade, in Boston. 
It has practically always been the accepted fact that this type of 
ensemble play the music of Haydn--it. is not too difficult for the . 
amateurs, and is so listenable. Since this scene occurred at thes 
beginn: ng of the. picture, it was import: ant to establish definitely © 
atwosphere of the times, without, however, reducing the musical 
of it to a burlesque. In other words, taste was required 
gether with a musically correct treatment of the scene. Rather than 
a genuine Hayan selection, I wrot te a piece of musts in the Haydn 
- Marner, so that the directo» work his story into the very 
perfermance OR the string 6. AS you at the and 


_ listen tothe mogic, oerhaps you wih suspect that the perfomuers' 
you see renaer so perfect perfurmance | as comes: te you 
through toe sc¢reen the sound trac ate, se, would. be right.. 


hear WAS performed. by ‘five musiciags we could Find. 
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selgctions. In this way I 


ments: to mevements of the throat, 


BOSTON" were. asked to write their comments on the p “Here 
sll of ‘those who and ‘their names 


all ane recorded ona The you see 
are musicians, right,’ but were selected to characterize as 


nearly as possible the type of persons =e be ee chamber 


this ‘sequence. you also see. playing the: 


ae - She really does not play it but I am hopeful that th Se 


‘sion is convincing. We not only taught her the finger moti ns but 
how to hold her body at the to that” 


| Water” on in the ‘tee. are ‘many sequences ‘in which 
“Miss Giessen and Melchior and Mr. Durante eppear to be singing very — 


oO realistically when, as a matter of fact, they were only having their 


taken. Long experience has demonstrated that 
of. .voices can. best. be done in advance; later the artist simulates 
lip movements 2nd synchronizes them with a music. play-back as the _ 
picture is made. In this picture we made ea very real endeavor to 
have the simulation complete, to- 


about some of the as you. 


recognize, that we have created a synthetic operetta. We borrowed. ae 


from Liszt and Mendelssohn -- from Liszt we used LES PRELUDES, ae 
FOURTEENTH HUNGARIAN RHAPSODY and LIEBESTRAUM. The story required 
an opera sequence, with certain action-in certain _Tnstead 
trying to adapt a ready-made opera/so that it would 


them with plot, ond to develop em so as to ve 


11 giving the audience lier classical — 


“When you: see the -tonk sequences, ‘note the 


at the showing of the film, SISTERS FROM» 


lot of. fun seeing "TER TWO SISTERS FROM OSTON" . 


Cre immensely all the way from the comedy to the fine moments 


Of music. ‘provided by Charles,Previn in the company with Liszt and: 


Mendelssohn. I believe a worthy use can 
school groups. 


made of this film in ue 
Thenks for a happy afternoon and best wishes ‘for the > 


* 


ave it extend beyond the lip move- — 
ody posture, etc. We think we 


type or. songs. You may be interested to know that these were spec- — i 
fally written, ‘and are meant to convey-the style Of song popular 
in those Mays, since to use 2 number actually in ‘Rogue: at the time a 


‘ 
| 
: 
| 
2 
iff 
i 
if 
Be 
Ag 
» 
© 
i 
ki 
if 
lee 
i 
A 
J 
14 
i 
Ley 
€ 
as 
4 
th 
4 
if 
t 
\ st 
\ 
ie 
‘ 


‘think this, _probebiy, the best musical have ever 


should think ‘the ‘Opera. sequences more 

| have ‘been made with original music. Itcertainly would have ‘been 
less ‘The. ‘however, is delightful.” 
Paul Creston, Composer 


B. D. Thompson, ‘National 
Assn. Composers and Con, 


seems” that. picture may help break down 
certain barriers which keep the movie-going public from opera. 
would not recommend it especially to music. lovers Sxcept 
entepteinment value." 
| ‘Doris Adams: Hunn, lecturer 


gur attention completely. music. excellent. 
pore Pictures like this." 
"Most enjoyable and “moat amusing, Sorry Mr. Previn dian’ 
eae the: sa or use an opera sequence, but it is most cffcctive 
(even if It will be one of the best 
“This: wilt: not advance new film music, 


is most effective. The cast well chosen and directed 

| ‘Upper Montclair. Womens club» 


There shou} be" 


Piney duet was particularly effective. am only disturbed at the 
technical point of turning down (and a 
and the synchronization of the recording. “Good ick.” 
| Mrs. Dolf Swing, Planist 


X. 


the ending is ‘super. Its an excellent picture." | | 

Assn Composers and 
Monduetors, 


It is reo stroke of genius, musically | a 
real treat, end great star picture. 
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any special supplementsry materiel provided by the National . 
Film Music Council, such as study outlines for teachers, bulletin  £|| 
 poard sheets, stills, ete. These cannot be supplied on all 
‘but such as are made available will be sent to you on request 


SISTERS FROM Boston" 


to criticisms and Possible Educational Uses: of the 


Before. this fila can ‘be. furt ther discussed, 


“Spur renders: neéd to know more about the plot and how + areca 
fated national review 


National ‘Board of Review of Motion Pictures, 


SISTERS FROM BOSTON" Kathryn, Grayson, June Allyson, Leuritz 
Melchior, Jimmy Durante - Boston's blue blood indeed runs cold when 

it learned that one of its own is singinrin a cabaret of New York's 7~ 

- Bowers and - this in a shocked whisper - exposing her limbs. ~The ae 
lady's family descends upox the Bowery to retrieve its own but the 
singer, sided and. abetted by her equally attractive sister, clears _ 
her name by stating that The Golden Roostor saloon has been mistaken — 
+ for Le Cog d'Or opera. Then, of course, the girl does have her | 
dreams realized by getting an opera contract, after some gocrtiiien 
-* ghenanigans. Durante provides the entertainment when the film oe 
ss @oncerned with the Bowery, Melchior takes care of the opera-House 
“sequences, and in their differing ways they are both wonderful. — 

Here is sure entertainment Ter. varied tastes. ‘(Original sereen 
by Myles Connolly. Directed. by Honey Rostyr. Me tro-Goldvyn- 


Congress of. Parents ‘end 


delightful, period musical of the early ‘1900s 


ee attractive settings and authentic costumes of that. Gay, Te 2 
music ranges from Metropolitan to Bowery. One sequence--9 high- 

OF - Chie picture --simulates ‘the trademark of the Victor Talk- | 


“General Federation 8 ‘Clubs 
7 _(Western Committee): 


gay, romantic musical “The music 


finc; the settings and costumes of the 


| 
| 
4 
| 
‘ 
{ 
UY 
if 
: 
t 
ii 
| 
| 
| 
q 9 
‘ 
7 
if 
f 
4 
J i 
. «| 
8 
i 
- 
4 id 
4i 
‘ 


American Legion Auxiliary, National Film Music Council, California 
- Council of Church Women, etc., are all equally enthusiastic. Vee 


containing excellent music performed by one of 


a the world's greatest artists, and recommended by a large majority 
| Of reviewers, as being suitable for our children to see. Since a 
this assures that millions of our children will see this movie, ime 3 


ose parents are. interested in guiding 

|} this film by sharing its enjoyment with our students — 
to a greater eppreciation or ‘the repi 


re, should we as teachers ignore it? Or shoulé we utilize | 


Among the comments printed on ‘the 
are Thése criticisms are quite justifiable and ex- 


| a what we should expect from three such intelligent and Soc 


ful musicians. From the standpoint of a music. educator, who is 


trying to inérease the musiccl appreciation of a group.of misccl- 


- laneous students or 1: yaen this is the way we would answer them. 


Mrs. Mabee and I would like to. ‘know. what our 


t: write and tell us? 


r will g 


eilr child! 


which keep the movie going public from: 
opera..." She would not recommend it to serious musicians, "sae 


cept for the pure entertainment value." Of course, 2 real opens 
g to the opera to hear Mr. Melchior. or enjoy hie art 
the recor 


ee ante he makes, ond might get 2 laugh out of the absurd way Miss 


are. breaks into his sria. We agree that such pictures are le 


aAluable in breaking down the feeling many have that classical 
s above them. That is one of their fortes for educational . 


of good music in films of varied entertainment. The public has a 
registered their epprovel. "MUSIC FOR MILLIONS", "THRILL OF A 
ROMANCE," and “ANCHORS. AWEIGH" were high successes from every angle. 
... What a boon to the adolescent. boy’ to hear 2 song from his music me : 


book sung and glamorized in film which he considers 


Melchior's first solo in "TwO SISTERS FROM BOSTON" is in a widély . 4 


used Junior High School Music Book, "SONGS OF MANY LANDS", t wea 
lished Biiver. aS he sings it in this film. 


s, but they still might enjoy seeing what kind a movie , : 


I am grateful to’M.G.M. for pioneering in including moments 


will be one of the ‘teat. musical puzzles. of ‘the age," 
Miss Ethel Peyser. Quite so. One had to be almost an 

—f..-.. Oscar Levant to recognize the classics used. Another person ‘in te 

oral discussidh felt that the adapted operatic sequences would be. 


confusing to. studénts. With the right teacher such-cenfusion can 


into a valuable learning experience. Mendelssohn. write 


an opera?" "What opera does Liebestraum come from?" What an 
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lent book, "HOW MUSIC GREW!" ‘There is nothing like the joy of pie : 


- sonal research for the brighter students, and the less brilliant 
-@an bask in their newly "discovered" knowledge. The music teacher 


. 4s provided with the ideal time to play the original of ‘Tiseestaalut 


and .the truly beautiful "VIOLIN CONCERTO", and to 


Creston thought, “The opera sequences ‘could more 


easily have been made with original music." For a musician of Pie = 


fine creative talents I am sure that it would have been. In the > 


- @iscussion someone said they felt it was a lost opportunity for 
original American music. Indeed it was, but is the vast American 
|’ public as a whole ready to enjoy a new operatic sequence by a native 

| .composer? Havewe as teachers of these millions spread bose 

4. end apprvciation. of our new music to the extent that warrants its 

@ppearance on film of varied entertainment, for all the people? 
OP The efforts of our increasingly fine and numerous composers» 

| still only appreciated by 2 few, and would our audience 

melodies familiar to them? | 


Mr. Previn knew ‘thet in including well- melodies of 


ind popular appeal assured. This obviously 


‘| fits into the pattern ’ 
@ll producers of t 
public sentiment, % 
see the day when 


picture as whole. “The criteria of 
entertainment field is usually governed 
expressed at the box office. We all hope 


When it comes, it will be because the public has asked for it, and 


Such sequences will be original American hope ca 


pang) Bisons ask for it when we, their teachers, have taught them to of 


as proud of and to love their native to. the of 


“MUSIC HEARD IN ‘Sisters FROM BOSTON 


At Boston Tea-porty: 


Quartet composed by Mr. Previn in the style | of Haydn 


“Ast operatic Sequence Adapted from List: 


Overture: - “excerpts from IES PRELUDES 
Principal theme, of 14th HUNGARIAN RHAPSODY | 
"Ballet - Secondary theme of 14th RHAPSODY -- Mr. Melchior 


Finale - Reprieve of: prongipel theme of Lith RHAPSODY 
2nd RHAPSODY in the orchestra 


3. ‘Recording Scone 
PRIZE ‘SONG From DIE MBISTERSINGER MP. Melentor 


‘ 
be | 
Stanlie McConnell 
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TAKE A CHANCE WITH ROMANCE -- Miss Grayson, 


Final 


Overture - 


Chorus 


Duet - 
Finale - 


part. of RUY BLAS OVERTURE 
MARCH FROM ATHALIE 
2nd Movement VIOLIN: CONCERTO INE MINOR» 


Reprieve RUY BLAS this time sung 
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The Paterson's Party 
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nd ‘Operatic Sequence adapted 
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